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PECULIARITIES OF WOOD INLAY TECHNOLOG Y ON THE EXAMPLE OF EXHIBITS OF THE FAR
EAST IN THE STATE HERMITAGE MUSEUM

This studyconsidetisehistoricaspeaif woodnlaytechnolognalyseabe2 X T Tdb technoldy @a@rialsnalyseabe
analoguesarfistiproduct®n the basisthe conduateskearthe maifeaturex the applicationnafod inladgchnologgrsingled out.

Keywords: woodinlay, technologiesnaterials Far East, artistiproducts

Introduction.  This studyis aimedat identifyingthe main featureof woodinlay technologyTo achievethe goal,the
following taskswere performed:to analysetechnologiesand materialsto studyanalogue®f products.The relevanceof this
study is the need fareserveand developthe branch ofhighly artistic craft.

Wood inlay technologyis a proces®f decoratingwoodensurfacedy cuttinginto them variousforeignmaterialswith
subsequertt = - KThisndethod has been knovgince antiquity and is usedd¢reateartistic ornaments, mosaic composition
andfunctionalelement®n furniture, musicalinstrumentsandinterior items.Dependingon the materialsused thereareseveral
types ofinlay, includingmarquetry,intarsia and combined techniques using mdtahe,motherof-pearland precioustones.

History of the technologf - ofigins. Inlayisoneof the oldestmethodof artisticprocessingf materials Archival
sourcegestifythattheh MiNa{d productsappearechot later than 3000thousandyearsagoin AncientEgypt.For examplethe
frescoof the tomb of PharaohRekihmir depictsfour artisangnlayinga chestwith h Q P & 'Odiris. Originally, the technology
was based on handwork with tools mad&dafnzeandstoneandh = - Kvhstcdrried out with naturaésins.

Moreover,excavationdiavealsorevealedhat the techrique of inlayingfurniture with bronze,gold,ivory and colored
glassvaswidespreadn Assyrisand Babylon.Ancientpoets suchasPausaniag;lomer, AristophanesEuripidesand others tell
abouttheblossomingf thisart. The legendanHomerin g X 0DdyN N deScaribein detailthe proces®f makinga wooderbed
of olive,richly inlaid with gold, silverandivory. In Byzantiumand the Arab world, inlay reacheda highlevelof development
dueto the complicationof ornamentsand the useof new materials.In Islamicart, the khatamtechniquewaswidely used-
a complex mosaic offlood, metal and bone with geometric arefetamotifs.

In Europeduring the Gothic period (XII-XV centuriesjnlay wasusedmainly in churchinteriors- altars,choirsand
reliquaiesweredecorated witthmotherof-pearland preciousvoods.The Renaissanceas the periodvheninlayingx + P M1 |
in Europe,especiallyn Italy (FlorenceSiena)whereintarsia- the creationof picturesqueanelsof woodveneer- developed.
Masters use optical illusiongtrompeWr yamdpénspectiveimitating architecturaklements and landscapes.

( « 2 ¥ ¥ ®@Vhe mdinfeatureof inlay technologyis the varietyof materialsthat canbe usedto createan artistic
image. The materialsare summarisedn tablel.

Tablel.z W- N N I byiplay khateridl ofthe wooderproduct

z W- NN h Technologyname | Materials Peculiarities

Wood Intarsia Preciouswoods Cuttingintosolidwood
Marquetry v"J""M+TVI { Gluingontosurface
Blockmosaics Pressedwoodblocks Preassemblyofpatterns

Metal Touching Wire, metalplates Punchingintopreparedgrooves
Metalcutting Brasscopper,silver eJ QM- SI JQbIl KYc




Bulltechnique Brassturtleshell Contrastingsymmetricalpatterns
Mineral Mother-of-pearl Molluskshells Playof light on layeredstructure
Stone Jaspermalachite Japislazuli Grindingintocabochons
Glass Smalt, colouredglass HK-1J" VQ\
Bone Ivory Mammothtusks, elephanttuskz - MS1 J Qb | K
Horn Deerhorns, bullhorns Polishingtotanslucency
Turtleshell Seaturtleshells Combining with metal (Boule technique;
Comined Hatam Metal, bone,wood Persiantechnique
Niello Silver,nielloalloys Contrastingdarklines
Mixedtechniques | Materialcombinations Multilayercompositions
Modern Polymer Epoxyresinsacr Imitationofnaturalmaterials
Composite v*"J""M+TVI {' Stabilityofperformance
3Dinlay Pressedwoodblocks Accuracyofcomputermodelling

Historically,techniquesusingrare organicmaterials(ivory, tortoiseshell)werethe mostvalued.Wood inlay in the Far
Eastutilisesmaterialsendowedwith deepsymbolismandM " x " jhéhbrhdybetweemature,philosophyandcraft. Mother-
of-pearl,extractedrom molluskshellswas widely used in China addpanto createshimmering inlaygmitating moonlight or
wate. Its layeredstructurewasassociateevith the x P | gfleXsEencan the Buddhisttradition, and in furniture and caskets
it wascombinedwith black lacquerto emphasise¢he contrastof light and darknessMetals suchasgold, silverand bronze
werecut into woodin the form of thin platesor wires,symbolisingvealth,spiritual purity and connectiorto the cosmosGold
incisedin the Japanesenakie techniquecreatedthe illusion of twinkling starson lacqueredsurfacesyhile bronzeinlaysin
Chinesecantoncabinetsemphasisethe statusof the owner.Semiprecioustonesuchasjade,jasperand agatewereusednot
only asdecorativeelementdut alsoasamulets.Jade consideredheq N Kof 'J K" Mwalsusesiin ri¢ual objectsand furniture
in imperal palacego accumulatdavourablegi energyIn Korea, jasperwith its earthytoneswas usedb inlay weddingchests,
associating with fertility and stability.lvory, althoughnot a localmaterial,wasimportedto createh J éngravednlaysdepicting
mythological themes or calligraphic inscriptions..

Tortoise shell,thanksto its warm hue and translucencyywascombinedwith metalin a techniquereminiscentof the
Europeang O + Rrédtinggeometricpatternson lacquertablesand screensColouredlacquerswith the addition of mineral
pigmentor golddustservedasa backgroundor inlay,aswellasindependentlecorativdayersformingmulti-levelcompositions.
Viethameseanastersncludedfragmentsof bambooin lacquerpanelswhich, thanksto itsx " = | @nld siénkth,symbolised
steadfastnessd humility in Confucianethics.The choiceof material determinesprocessindechnologytools, methodsof

= - kandpeduliaritieof careof the product. Tosumup, inlay hasgreatartisticvalue,asit allowsyouto embodyimagesising
a great variety ofnaterialscolours andextures.

Analyses of analogues. However,mostof the exhibitsin the StateHermitageMuseumarefrom the Far East,which

iswhy thisresearctpaper will examine itemfsom Japa and China.For examplethe Chinese wooden board shownif 4.W



Fig.1.Woodenboard with inlay XVIII-XIX cc.

The productunder consideratioris constitutedof a woodenboard that hasbeeninlaid with Chineseporcelainand
lacquered.t is evident that the employmentof distinctivecolour solutionsis a viableproposition.This technologyfacilitates
the attainmentof elevatedaesthetiqroperties not solelythrough pictorial compositiongut alsothroughintricate formation
techniquesAsillustratedin \ [ 2, W& productfeaturesnlayingwith a singlematerial,namelymotherof-pearl, meticulously

employedo createan intricate design.

Fig.2.Woodenbox with lid inlaid withmotherof-pearldepicting a coastal landscape andbgon aO P { ,-2Qh+
century.
The combinationof woodwith ornamentaktonegreates spectaculasurfaceThe boxwith aninlaid lid demonstrates
the possibilityof achievinga highdegreeof precisionin thetransferof artisticintentin the creationof the product.This feature

is best illustrated iRigure 3.
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Fig.3.Woodencomb,lacquered andnlayed,with a 19th centuryandscape.

The combis composedf a woodenstructure,embellishedvith metallicinlaysand motherof-pearl elementsand
h J I NwthH aVacquerthat incorporatesaventurineand gold. A closeinspectionof the comb revealsan intricate designof
a stylizedlandscap€&he woodinlayexhibitsa diversarrayof subjectsM" x " gukuralirglitions,naturalmotifs,andreligious
and mythologicalthemes Of particularnote are the natural motifs, which featureprominentlyin the decorationand include
imagesof x + Eihdfauna.The incorporationof plantornamentssuchasvines,oakleavesandx + Memplositionglotusesn
Oriental art, rosesin Europeanart), servego symbolisdertility, the cyclicalnature of life, and the profound connectionwith
nature. Animalisticsubjectsare oftenrepresentedy imagesof birds (peacockssranes)animals(deer lions)or seacreatures,
whichis characteristicof Mediterraneanand Asiantraditions.Theseimagesare frequentlyimbuedwith symbolicN | QJ | h'
for instancedragons in Chinese inlareoften associated with strength and wisdom.

Conclusion. The following characteristic®f wood inlay technologymay be highlighted:the capacityto embellish
productswith compositionsof intricate ) + J h Q P M-highllevel dfl detail, and a wide variety of colour solutionsand
combinations okurfaces with divergextures.
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MODERN TEXTILE ART OBJECTS ARE AWAY TO PRESERVE CULTURAL HERITAGE

Thearticlgpresentseconnectibetwedraditionandinnovatiorisrougmteriodecoratiovith textilert objecté\ctual
textil@evelopmdotinteriodecoratiovith preservatioftraditionahotifstechniquasdnaturamateria@rerevealeBxhibitions
andcompetiticammondesignexsdartistareorganizedpgeeserye4 T TuBurahefitagendpromoteiit thenodenvorldBasedn
fashiotrendghe 4 U &t@bjétidmixednediasingnittedabrichavéeedevelopedplanaartobjedsa moekpof a kitchen
aprora thredimensional art object is a hot wdtealietif@in thdornof a Russidady.Thepapeprovides a bidekscription
their manufactutegpnology.

Keywords: ethnic interior, preservationof Russianheritage,textile art projects,connectionof traditions,
ethnicstyle,Russiartraditional motifs.
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THE HISTORY OF KNITTING IN DESIGN: FROM A SOCK TO AN ART OBJECT

Abstract: The imaginativethinking of the setdesigneris tied to ah J line betweenaestheticand symbolism His
creationannotbeattributedto eitherutilitarianismor puredecoativenesdJntil the 20th century,it wasconsideredmpossible
to createseparateostumesoraN 3 " Yrbdaction.Not to mentiontheindividualonesfor eachheroandcharacterin thiscase,
the visualcomponenbf the choreographyhasno semantidadkgroundin the prismof staginesshe mostinterestingoroblem
in this areais the creationof a stagadmage,in which textile designwill becomea key opportunity to conveyideas.Namely,
How does the ornamentation amtlythm in costumes set ti@c + S "KcbF tde overallpiece™How does the silhouette dfie
costumedeterminethe) Y - M- chafattdlistifieaturesTo answerthe questionthe keydevelopmentsf L.S. Bakst,aswell
asanaloguesn the moderntheater,will be consideredThus, the main directionsof artisticdevelopmentvill be determined,
which havebecome the basfsr creatingyour owninterpretation.

Keywords: designtextiles,ornamentscostumetheater,moderndance
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INTERPRETATION IN TEXTILE ORNAMENT OF THE COMPOSITIONAL PRINCIPLES OF
PAINTING BY P.N. FILONOV

Thearticleliscussisrelevanotthesynthesigtraditionartistipracticemdnodetiechnologiethe  * oXt¥ktilelesig&iven
thegrowintnteresh theintegratiaf artandfashiorgswellastheintroductia innovativeethodls theproductiaf textileghe studys
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GREEN DECOR: HOW INDOOR PLANTS TRANSFORM THE INTERIOR

AbstracT.hearticlés devotedtheroleof indooplantén theinteriofT heprinciplesf choosimpdantforV St styésh@s @, 4 -
ontheatmosphearelisuaperceptiohspacareconsiderddhearticlalsdocusestheproblenassociateiththemaintenaraféndooplants
andsuggestiternatives.

Keywords: Indoor plants,interior, landscapingt home,plantsfor home,decorwith plants,howto chooseplantsfor
the interior, carefor indoor plants,- MK | xh+) bl "stsiillizedplants,trends in thenterior.
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Indoor plantsareusednoreandmoreofteneverydayasdecoratie elementén interior designtheycreatea comfortable
environmentand add comfortto the room, changingthe overallperceptionof spaceThe greencolor hasa positive" { "oh K
a3 " MNosydholdyicahnd emotionalstate.Researctshowsthat indoor plants improve mood, help focus,and reducestress
levels.Plantsalsoimprove air quality, purify from harmful substanceand produce oxygen,which is very important in the
modernworld. In addition, plantsperfectlydecoratehe spaceaddaccentspotgo theinterior. Due to the varietyof colorsand
plantshapesyoucan easily choosex + b forehyinterior and human characteristics.

Indoor plants regardlessf their sizeandshapeareoneof the easiestvaysto addcomfortto aninterior that everyone
aspiredo. Flowerscanbe found almosteverywherein + ¢ ) holels,cafesand restaurantsaswell asin varioussalonsPlants
perfectlyh Kito a widevarietyof stylespeit minimalism,classicstyleor modern.However,not everyone realizebat the place
for plants is not limited to windoills.

The main functions ofndoor plants in the interior:

( Zoning;

( Creatinga special atmosphere;
( Space adjustment;

( Filling thevoid,;

( Creatingvisual accents

Regardlessf thepurposeof theroom, plantsalwaysh J thleir useandeachtypeof spacalictatescertainrequirements
for their choice.In + ¢ ) ititeriors, for example,plants perform severalfunctionsat once:they improve air quality, reduce
noiselevelsand createvisualrelief for eyedired of screensHere, unpretentiouspeciesuchaszamiokulkasaglaonemaand
dracaenaare mostoftenused.In hotels,plantsnot only decoratethe receptionareas put alsoform the h Mihitessiorof the
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serviceD the morewellgroomedthe greenelementsthe higherthe perceivedyjuality of the establishmentn restaurantsind
cafesgreeneryoftenservessa toolfor creatingcomfortand privacy:it is usedto createsoftpartitionsbetweertables andto
focusattentionon designareas|1]. Vertical compositionsP Q Mb * Wakidkh&ngingplanters,which do not occupya useful
area,areespeciallypopular. Thus,therole of plantsgoedar beyondaesthetic® theybecomean activeparticipantin the spatial
scenario. (Picture 1)

Picture.1Vertical gardens in the interior gbublic spaces

Indoor plantscan be no lessexpressivand functional meansof dividing spacethan traditional interior elements:
screengjecorativescreendurniture, shelvingor sculpturesHowever,plantsonly work asa zoningtool if oneof two conditions
is met.:

1.If the plantsare largeandtall, massivespeciesre usedthat standout againsthe backgroundof the environment,
createcontrast andare perceivedas an accent.

2.1f it isa groupcompositionthe plantsare combinedinto an ensemble andrrangedon oneor morelevelsforming
a dense line or a kind ¢iing screen.

Unlike blind partitions,plantscreatea symbolidoundary- theyemphasiz¢heisolationof the zone,while maintaining
the integrityof theinterior.

Indoor plantshavethe ability to createa speciahtmosphereThere is usuallymore spacein the living room, which
makest possibldo useindoor treesor plantsin largevasesin the kitchen,it is bestto useplantsthat purify the air from toxic
compoundsor thoseplantsthat are not afraid of constanttemperaturechangesAnd in the + ¢ ) youshouldchoosestricter
lines,for examplejivy or sansevieriahey will help you focus.Unpretentiousspeciesre appropriatein the nursery,andin the
bedroomtherearedelicatex + b " plantstQat will helpyou tunein to sleep.t isimportant that peoplelike x + b ™ thiei
appearance should bring peace gogl

In additionto the functionof zoning,indoor plantsplaya crucialrole in shaphgthe emotionalclimateinsidethe room.
The humanbrain instinctivelyreactsto living forms,especiallylant forms,asa sourceof peaceand security.The presencef
naturalelementseducesstresdevelshelpsto focusand createsa sensef comfort whichis) + J h Nbgrés¥archn theh " W
of neuropsychologyr his explainswvhy in an urbanenvironmentwheremostpeoplefacevisualnoise gaspollutionand- MK | h
lighting ona dailybasisthe attraction to livingolants inthe interior isonly growing.Greenelementsork especially { " ) K|
in combinationwith naturallighting, natural materialsand a softcolor palette,activatingthe saO calledD O | + 3 r¥alcthdA- )
the humandesireto interactwith nature. Therefore,with properarrangemenbf plants,it is possiblenot only to decoratethe
interior, but also tocreatean island ofpsychologicatomfort in it [2].

Indoor plantscan changethe visualperceptionof aroom. Their sizeand shapecan visuallyexpandor narrow the
spaceadjust theheight ofthe ceilings and the proportions tife room.

Largeplantssuchaspalmtreesor massivén ) P $théuldbe placedwith care,astheyvisuallymakethe spaceheavier.
But ampelviewswith hangingshootsadd lightnesgo the interior and visuallyraisethe ceilings Smallplantswith light foliage,
suchasspathiphyllum,add airiness while densebushyshapesan makearoom feel cramped.In many interiors, there are
D S| 8P I \WtiNgareason wallsor in nicheswherethereis nothingto catchthe eye.The bestwayto spiceup suchplacess
to useindoor plants. For smallvoids,oneplantisideal,whichwill becomea brightaccentLargerspacesanbeenlivenedwith
multi-levelcomposition®f severatypes,complementedby decorativeelemens. The mainthingisto createcontrasts.combine
tall andlow plants,largeand smalleavesandV | { " tdékturgK

The main thing is tacreatea contrasbetween thglantand itssurroundingsThe decornextto suchplantsshould be
restrainedmassie vasesstackf booksor interior boxesthat do not attractattention.One of the interestingwaysto create
an accentisto usea mirror asa backpanelfor shelvesvith plants,this will makethe spacemore spaciousYou canalsogroup
plantsandcreateD Q M) # W Jdhkex N “oMisesingleplantswith unusuakhapesDespitethe popularityof indoor plantsas
decorativeelementsimanypeopledo not think aboutthe problemshat mayarisewith x + b "It Mikhportantto understandhat
plantsrecuire attention,freetime, and canalsobe dangerousProblemgelatedto indoor plants.Somepeoplemay experience
allergicreactionsto pollen,odor, or eventhe leavesf certainplants.In this casejt is bestto choosex + b ‘wikhdlt a strong
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smellor nonx + b " plants.€or example,Spathiphyllum,it continuouslyproducesoxygen,pollutesthe air and neutralizes
compoundsharmfulto thebody.

Someplantscanbedangerougor childrenand pets.Forexamplelilies,V | { " J @ndphNotendrm, whichareoften
foundin homesgcancauseoisoningf ingestedTo avoidnegativeconsequenced,isnecessario approachthe choiceof plants
with extremecaution [3].

Indoor plantsrequireconstantare theyneedto bewateredtransplantedpruned andtreatedfrom pestslif theseules
are not followed,the plantswill beginto wither and die. Therefore, it isimportantto choosea plantthat suitsyour lifestyle for
examplesucculents or cadtiat toleratedroughtwelland do notrequirespecal care.

Despitethe factthat indoor plantscanseeminglydecorateany spacethey canalsospoilit with impropercare.Falling
andyellowedox leavesdirty pots,andirregularplantshapegancreatean unsightlyappearancandspoilthe overallimpression
of the room. There are severalalternativeghat can replacelive plantsand perfectlycomplementyour interior « theseare
- MK | xh+) bl ‘and¥tabilizeglants.

i MK 1>+ b arédadefrom varioussynthetianaterialssuchasplastic,fabricandrubber. They canbe madein any
style anchaveV | { " skidpdsifitating live plants.

Advantages:

- Theydonotneedmaintenancej MK | >xh 4 B daWdt needwatering fertilizersor specialighting conditions sothey
areidealfor busypeople othosewhotravelfrequently.;

- Durability: They b + Jwithér and canlasta longtime, and somemodelslook sorealisticthat | Khard\o distinguish
themfrom therealones.;

- Variety:j MK | glantsare &Vailablein a widerange,whichallowsyouto h J 86mething suitablfor anyinterior.;
Disadvantages:

- The problemwith dust:Suchx + b ‘tak dbllect dust, dbeyrequireperiodiccleaning.;

- High price: Cheap options not only + JooKk<ealistichut theycan also be madeom toxic materials.;

- Environmentalpollution: Plastic takes a long time to decompose and releagesubstances.

Stabilizedplantsare live plantsthat have undergonespecialtreatment. The stabilizationprocessnvolvesremoving
moisturefrom the plantandreplacingt with preservatiorsolutiongmostoftenbasedn glycerin) whichallowsthemto preserve
their natural appearance artdxturefor a longtime.

Advantages:

- Natural appearance: Stabilized plants laekynatural andhavea variety ofshapes andhades.;

- Minimal care:They do notrequirespeciakare,but sometimes it is recommended to wipe tHfesm dust.;

- Ecofriendly:Sincethesearelive plants the productionprocessslessharmfulto theenvironmenttomparedo- MK | h
plants.

Disadvantages:

- Sersitivity to conditions:Stabilizedplantscan be sensitiveo humidity. They are not recommendedo be placedin
places wittstrongsunlight or in humid areasuchasbathrooms.;

- Limited service life: Their appearancey deteriorateovertime;

- Cost: Sabilized plant@reusuallymoreexpensivéhan- MK | onés\whicWéan be an important factor ichoosing.

Postersare populardecorativeelementghat are suitablefor V I { " iMeridr gtylesjncluding Scandinaviancountry,
minimalismand modern.T heycreatea visual' { "o a® Q M "intedoNand havea low cost.Panelsr evenentirewallsmade
of stabilized mosarean interestinglecorativedevicethatimmediatelygivesthe interior an ecestylecharm.At the samdime,
suchD Q M" " prattiwaby fdoes notequiremaintenance.

Anotherfairly simpleandrelativelyinexpensivenethodof ® Q M" " alspadé§tiie choiceof textileswith x + NIFHNA4!
It canbea tableclothdecorativepillows,bedlinen, napkinsfor appliancestowels etc. Wallpgper with a neatand unobtrusive
X + Natté/ncan also make the interiomore Q M" réfrigdkikand add discernible notes etostyle to theatmosphere.

A lawn-mimickingx + €dVeeringis an easywayto ® Q MP 3 dh interior. Suchtilescanactasan independentiecor
or backgroundor furniture andinterior items.It looksgoodin a moderninterior, aswell asin roomsdecoratedn the styleof
fusion,popart, eco,Provencer variousethnicstyleslf thetaskisto choosea houseplanit isimportart to takeinto accountnot
only itsdecorativequalities but alsosafetyaswell as ease afare.This list contains the most suitable indoor plaotsv | { " N
groupsof people. Spathiphyllumisa plantthatisnon-poisonousndsafefor children.Spahiphyllumalsoperfectlycleansethe
air from harmful substancests softwhitex + b ‘and §feenleavesan serveasa beautifuldecorativeelement,and caringfor
it doesnot requiremuch" { +@hkrophytumisanotherplantthatissafefor childrenand isfamousfor its ability to purify the
air. Chlorophytumcangrowin variousconditionsand doesnot requirestrictwateringregime , which makest idealfor families
with youngchildren[4].

Hamedoreais a plantthat is not toxic to pets.However,for cats,hamedoredeavescan be a treat. Nephrolepisis an
unpretentiougplant that will not harm pets.The humidity levelisimportantfor it, soit is betterto put it awayfrom radiators
and closertoth¥ Pc | VI h" M_

Succulentsirean idealchoicefor busypeople They requireminimal wateringand cangrow successfulliyp conditions
of lackof light. Theseplantsare greatfor the + ¢ )ot at home.Cactipracticallydo not requirewater,and their careislimited
to a shortwateringeveryfewweeksThey arean excellentchoicefor thosewho cannotprovideregularplant care.Rhipsaliscan
growbothin smallshadeandin brightVV I { Right. TWie idealroom temperaturasaround20-25 degreesAspidistra- doesnot
require speciakonditionsof detentionand canwithstanda widerangeof temperaturesThe plant needsmoderatewatering:
onceaweekin the warm seasonand twicea monthin winter. Translatedfrom English,D ¢ + V "cnbiNesseveraV | { " N
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stylesLarge,spectaculaplantswith largeleavesof unusualshape®r colorsin simplepotsare perfect. Whenchoosingplants,
youshouldavoidsmallx + b drrdhgements.

The bestoptionsare plantswith simpleshapesnd light shadesln this style,plantsactasan accentspot,sincemost
of theseinteriorsare madein light colors.It isbetterto choosex + b Wil Mirgeleavesuchash ) PridnsteracalatheaThe
classidnterior is characterizedy rigor and symmetry.In the interior, it is worth usingpaired plantssothat the composition
doesnotseermP J h J | INs@alsdimportantto payattentionto potsand planters they mustbe madein the samestyleor color
schemeThe styleimpliesthe use ofnaturalh J | Nnyateda@Large plantsill h i¢ell here,creatingvolumeandthe” { "o) K
D K Y | )aadydddamalsocreateanaccentvall of plants.Plantsof interestingshapesanbeplacedn emptycornershamboo,
monstera and alocasia whll vellinto the ecestyle and add an atmosphesEnature.

Loft is a speciaktyleof interior, it is characterizedy wallswithout decoration high ceilings Jargewindows,a lot of
metalandwoodin the interior. Plantsin suchan interior will help softenrough shapesind texturesand add a little comfort. It
isbetter tolook at single plants whtsimpleshapesndrich foliagecolors.Whenchoosingplanters you shouldpay attentionto
iron and concretepor to materialghat resemblahe textureof the surface ofurniture, walls,ceiling orx + + M _

A stylecharacterizedy light, pastelshadesnd a largenumberof x + Npattéfns.Floweringplantswith softshapes,
suchaslavendergeranium, violet orose,aresuitablefor Provencd5].

For this style, it is better to useone or more repeatingplants with large foliage and clear shapeswithout small
I J x +M" Mrgécactjol phrtswith smallleavesut aninterestingrunk shapeare alsosuitable This way of placingplants
savespacethe greenwall canbe usedto zonethe spaceand alsoworksassoundinsulation reducingnoiselevelsT hismethod
of gardeningis usedin placeswvherepeoplespenda lotof time, plantsmoistenthe air and help reducestressSpecialsystems
with automaticirrigation, lighting and ventilationare alsousedin the modernworld. Tall plantswith largeleavesalone,can
createthe" { "o} akgreerspaceandcanalsobean accentdetailin theinterior. Due to their largeleavesand size suchplants
addlightnesgo thespaceAn idealexamplevouldbea strelitzjt doesnot takeup muchspaceandhasa spetacularappearance.

Suchplantsare calledepiphytesjn naturethey grow on treetrunks,in the interior they canbe usedto makevarious
compositionshang,usestandsand supportsEpiphytesare quite easyto carefor, it isenoughto simplyspraytherootsof plants.

(Picture 2)
Picture.2. Atmospheric tillandsia as interior decol

This trend mainly concernglantersand pots,they shouldbe of simpleand understandablshapesmadeof materials
imitating naturalones Plantson their backgroundshouldstand outandremainaccentsn theinterior. Thus,the choicebetween
live,stabilizecand- MK | plantsdepaiid®n manyfactorstherhythm of the+ b J "lifs] thé&presencef childrenandanimals,
budget,aesthetiqreferencesinterior features Artih ) land#abilizedcompositionscan really becomea worthy alternative
whenit isimpossiblédo fully carefor living plants.However,it isimportantto remembeithat only living plantsareableto actively
I J x P thdnictoclimate,purify the air, humidify it and improvethe generalhuman condition. They participatein natural
biologicalprocesseteractwith the environmentand possessnergythat cannotbe- MK | merréatedVidebefore,if thereis
anopportunityand desireto takecareof plants,evenonepotwith arealx + b cambring to the interior somethinghat cannot
be replaced wildlife. For othercasesthere isalwaysa reasonable compromigewhichthe decorative' { "ispréservedind
labor cost@reminimized.

Indoor plantsare not only a decorativeelement,but alsoan important part of the interior, which- { " thekhdiman
condition, the visualperceptionof spaceand createsa comfortableenvironmentin the room. Plantshelp to complementhe
interior, createaccentshidethe x - f\the layoutand adjustit. However,despiteall the advantagest is worth remembering
the disadvantagesf sucha decor.Fortunately modernphytodesigrsuggestsmanyalternativesfrom easyto-caresucculentso

- MK | angloguethiat look quie realistic.
H) | " doKsultant: Candidate dPhilological Sciences, AssociRtefessorN.N. Kozlova
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Globalization and Fashion: The Rapid Rise and Hidden Costs of Fast Fashion

The paperb soWalizationand FashionThe Rapid Riseand Hidden Costsof Fastd - N Y éxplatehow globalization
hasfosteredthe rise of fastfashion,enablingbrandslike Zara and H&M to producelow-costclothing rapidly. It highlights
the exploitationof laborin developingnationsandN I Q J lehvironndeKtadamage)abelingO M- Justsinabilityclaimsas
greenwashinglhe paper callgor systemiceformin the fashion industry tpromoteethical

labor practicesand sustainablenodels,urging collaborationamongbrands,consumersand governmentgo balance
QW+ O- WD b J Wulihksdtial Mnaenvironmentakesponsibilities.

Keywords: Globalization,FastFashion,Labor Exploitation, Environmentallmpact, Sustainability Greenwashing,
Supply Chain, Overproduatin.

In the contemporaryera,consumersreinundatedwith an unprecedentedrray of fashiontrendsat remarkablylow
prices The ubiquityof fastfashiorretailer® crowdedmallsonlinestorefrontsandeverchangingnventorie® M" x & 9eiknNc
shiftin the industry,onedriven by globalizationZ " h Jasthe integrationof globalmarketsand cultures,globalizationhas
dismantledraditionalbarriers,enablingrapid production,distribution,and consumptiorof fashion While thisdemocratization
of stye+ { "shbMterm- { + MV ardactéssiilityit concealsongterm ethical,environmentaland culturalrepercussions.
This paperexploreghe evolutionof fashionfrom haute couture to fast fashion, analy@e#/+ O - Wiole in &teterating\this
transformation, and examines the unsustainable consequenaesrafustry prioritizing speeaversubstance.

To beginwith wewould like to explorethe historicalevolutionof fashion:from Haute Coutureto fastfashion.Taking
into consideratiorthe data presentedn the articlesof modernresearcheri thish " [ ¥we havesingledout the following
landmarksn fashionhistory:Prior to globalizationfashiorwasa hierarchicakystemtrickling downfrom theeliteto the masses.
The 19th centurymarked the birth of haute couture,pioneeredby CharlesFrederickWorth in Paris.f + M KeStablishment
of the h Mfilskionhousein 1858revolutionizedthe industry,shiftingpowerfrom individual dressmaker centralizeddesign
studios Fashionhousesud asWorth, Lanvin, and later Chanelcateredexclusivelyo the- é P " clafingbespokeyarments
from luxuriousmaterialslike silk, velvet,and lace.Eachpiecewastailoredto individual clients,a procesghat spannednonths
and involved multiple h K ¢l THesehouseseleasediannual collection® spring/summerand fall/winterO showcasedh
exclusivefashioncapitalslike Parisand London. Haute couture symbolizedexclusivity artistry, and status,naccessibléo the
workingclasswhoimitated styleshroughhomemade or locally tailored replicas.

The 20thcenturywitnessedocietashift® risingmiddleclassedy + ¢ " liberadon,andtechnologicahdvancements
that reshapedashion.The inventionof the sewingmachinein the mid-19th centuryand the standardizatiorof sizingduring
World War | laid thegroundworkfor readyto-wear(pr' %3 poter)Bythe 1920sdesignerike CocoChanelandElsaSchiaparelli
begancreatingN | ¢ 3 Wiinttidnl gesignghat cateredto the modernwoman.z Y - J itowic ENWI bkaek WM " (4926)
epitomizedthis shift,+ { " MleghaZzet an accessibl@rice point. Readyto-wear collectiongretainedhigh-quality materials
and designintegrity but were producedin standardizedsizesand soldin departmentstoredike™ - ) %nd SBelfridgesBy the
1950s,ChristianZ | +8Mr "Nb+ + farffer bridged haute coutureand massappeal,emphasizinghourglasssilhouetteswvith
structuredtailoring.

The true revolutionarrived in the 1980swith Q W+ O - WhsoentKransnatiowll corporations digital technology,
and mediaproliferationcatalyzeda newera:fastfashion.Retailersike Zara, Forever21, and H&M capitalizedon outsourcing
labor, digital communication,and" ¢ ) | Idgidtiksto deliver runwayinspireddesigngo storeswithin weeks.Unlike haute
) + P Kipavriualdyiclesfastfashionintroducedmicro-seasonsefreshingnventoriesveekly.This modelthrived on consumer
psychology+ { " MI" J' @rénds&l bargainprices.For exampleU - Mfoundér,AmancioOrtega, pioneeredad ~ fnMKK ¢ "
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production systemreducinglead timesfrom designto deliveryto 15 days.As a resultculture of overconsumptionwhere
clothing became transient ameplaceable.

Our goal wasto explores W+ O - WIRole itk AceekratiNg Fast Fashion.To do it we had to understandthe
mechanicf a globalizedsupplychain and judging from the articlesof Tokatli N. about Global sourcing[3]Jwe can state
that Q W+ O - Winfrastridcturéchebp labor, crossborder trade agreementsand advancedIT system® enabled fast
T - N Yrhetedricribke.Brandslike Zara exemplifythismodel. With 300in-housedesignerandreaktime datafrom globalstore
managersZaral V" Jtkehdededigngarmentsanddispatchethemto factoriesvithin daysProductionhubsin countriedike
China, Bangladeshand Vietnamleverage lowagesand lax regulationdo minimizecostsForinstanceD - J Q W-g¥&rinéwnty
workersearnan averageof $96 per monthO lessthan half the living wagerequiredto meetbasicneedsFinishedproductsare
shippedworldwidevia air freight, reachingconsumersn under two weeks Similarly, H&M employs100 designerso B N ) -
globaltrends,ensuringcollectiongesonateacrosdliversemarkets.This hyper" ¢ ) |slpplychain prioritizesspeedpftenat
the expensef ethical andenvironmentakonsiderations.Tradagreements likthe Multi-Fibre Arrangement19742004)and
the North AmericanFreeTrade AgreementNAFTA) facilitatedthe + { N Y ‘oMéxtile@roductionto develofing nations.By
the 1990sChinaemergedastne b + MIWV)r KigeddiEing®0% of globalapparel However risinglabor costdn Chinalater
shiftedproductionto countrieslike Bangladeshyietnam, and Cambodia,wherelabor is cheaperand regulationsveaker. The
RanaPlazacollapsen Bangladesl{2013p which killed 1,138garmentworker® highlightedthe human costof this system.
Despitepledgedor reform,auditsby organizationdike the CleanClothesCampaignrevealpersistensafetyiolationsjncluding
blockedh Mekits and structural cracks in factories supplying major brands like H&NGapd

Theotherfactord J x P " fasjfashioi@reconsumecultureandthepsychologyf shoppingAsKnutsonB. underline
in their substantiareseach 4] westen consumerisnfuelsfastT - N Ydrowth.iStNdierrevealthat shoppingactivatesbrain
regionsassociatedvith pleasure particularly when consumergerceivebargains.Fastfashionretailersexploit this by pricing
itemsat 5-15, framing purchasesisD N- KWNhe fiseof e-commercdurther- ¢ 3 Wdohstinyptionwith endlesscrollingand
oneclick purchasedgosteringimpulsivebuying. For example,Shein, a Chineseultra-fastfashionretailer, uploads6,000 new
itemsdaily to its app, encouragingusersto ® M" T MéirNardtobesconstantly.Socialmediaplatformslike Instagramand
TikTok exacerbatehis trend, wherel J x P " pgrombtddNaul cultureDd showcasinglozensof purchasedtemsin a single
video. For many, shoppingtranscendsiecessitybecominga recreationalactivity tied to identity and socialvalidation. This
insatiabledemand pressures retailersptoducefaster perpetuating aycleof overproductionrand waste.

In fact,asRossR.J.Smentiong 5] theAmericanl J x P dndn)etliaproliferatin) - beukderestimatedlhe United
Statesastheb + MV&igestipparelmarket, played pivotal rolein fastT - N YdlobaldonNinanceBrandslike Forever21 and
Zara gained traction in th&.S. during the1980%1990s capitalizing on a middle clasvith disposable income and a penchai
for novelty. Americanadvertisinggiantslike WPP and Omnicom normalizedrapid consumptiorthroughtargetedcampaigns,
while mediaoutletslike Vogue Q W+ MB MitioW, buy J + bclliture. New York FashionWeek, estabishedin 1943, became
a platformfor commercializingrunway trends, further blurring the line betweenluxury and massmarketappeal.European
brandsrecognizingheU.S.c - Ma3' MK+ MK {aidied¥irakegieso AmericantastesForinstancep &€ ° rcdlNaborationwith
designeKarl Lagerfeld in 2004 sold out within hours, cementingTastN Ydlobal appeal.

To maintainlow costsfastfashionrelieson exploitativelabor practices Factoriesn developingnationsoftenoperate
as sweatshopsyhere worker€) predominantlyyoung womerO endure hazardousconditions,abuse,and wagesas low as
$2 perday. In Bangladesh85% of garmentworkersare womenaged18«25, many of whom face sexualharassmentaind
forcedovertime.A 2021report by Human RightsWatch found that workersin Myanmar producingfor Zaraand H&M were
paid 40 centsper hourO lessthan half the legalminimum wage.BrandsV " x &Ackokintabilityby outsourcingproductionto
subcontractorsshieldinghemselvegom legalliability. For exampleBooloo,a UK-basedetailer,facedbacklashn 2020when
investigationsevealedwvorkersin Leicestelfactorieswerepaidi k _ peid hour (belowthe UK minimum wageof A ] _ &nd w
workedin COVID -19-unsafeconditions.

FastT - N Yrhpid fJumadverincentivizeslesignplagiarism Retailerdike Forever21 replicaterunwaydesignsaltering
minor detailsto bypasscopyrightlaws[6]. Between2003 and 2015, Forever21 facedover 50 lawsuitsfrom designerdike
Diane von Furstenbergand Anna Sui. However, settlementsre often cheaperthan licensingoriginal designsmaking theft
a3 M+ h KtrategWrHdependentesignerdackingresourcesor legalbattlesN P {tHedost.In 2020,designeifuesdayBassen
accusedaraof copyingherenamebpin designssparkinghe#ShopArtTheftmovemenbn sociaimedia.This erode<reativity,
devaluingthe artistry central to traditional fashion.

The environmentatoll of fastfashionisstaggeringTextile productiongenerate$0%of globalcarbonemission® more
thaninternationdx | Qavidtmidritimeshippingcombined Petroleumbasedsynthetich O "lilké pblyesterywhich constitute50%
of garmentsyeleasamicroplasticsnto oceangluring washingcontaminatingmarine ecosystem®yeing processesyhich use
1.3 trillion gallonsof waterannually releas¢oxic chemicaldike arseniandmercuryinto waterwaysin D - J Q W-Burigahgar
River, 22,000tons of untreateddye wasteare dumpeddaily, renderingthe water P J HoK drinking or irrigation [7]. Fast
T - N YD b-"3+r V) meNality generate®2 million tonsof textile wasteyearly.Garments often non-biodegradablelanguish
in W- J VoncafiuNesin z Y | YAtacanhiDesert,59,000tonsof discardectlothingform toxic mountainsjeachingchemicals
into the soil. Lessthan 1% of clothingis recyclednto newgarmentswith the majority incineratedor shippedto Global South
nations like Ghanayheresecondhananarketsare overwhelmedy low-quality® V " white3 " + 3) WV+r Kidbromivawu).

BrandsincreasinglynarketD " JT M1 " cblléatiénfib appeaseonsciousonsumersp € - N + J NJ + W\R'N)
andU - MB |r NIl JTirfe fbut recycledmaterials yet theseinitiativesrepresentessthan 5% of their total production. Critics
arguesuch" { +avkigrienwashin supeh ) estWeshat distractfrom systemioverproductionA 2021linvestigatiorby the
ChangingMarketsFoundationfoundthat 60% of sustainabilitclaimsby Europearfastfashionbrandswereunsubstantiatedr
misleading.Hauteoutureandluxury brandsstruggleto competewith fastT - N Ydace Dasijnersaceburnoutfrom producing
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six or more collectionsannually,diluting creativity.In 2017,Raf Simonsresignedascreativedirector of Calvin Klein, citing
D" =Y - P thereleftlesschelule. Somebrands,like Lululemon,compromiseguality by outsourcingproductionto cut
costsln 2013, Lululemonrecalled17% of its yogapantsdueto sheernesdilaminga Chinesesubcontractoffor usinginferior
fabric. Otherscollaboratewith fastfashio retailers(e.g. H&M x Balmain)to retainrelevanceThesestrategiesisk erodingthe
craftsmanship and exclusivityatonceV " h highvashion.

Improving working conditionsrequiresenforceableegulations andransparencyThe Bangladesh Accord dfire and
Building Safety establishegostRanaPlaza mandatesndependentactoryinspectiongndworkerled committeesExpanding
suchagreementglobally could curb exploitation.Brandslike Patagoniaand EileenFisherlead by example,ensuringliving
wagesand safeconditionsthrough Fair Trade ) " MK | hGoverdrhentdmust alsolegislateD T - N-Y) +d P J Kaw§ |
penalizing brand&r supplychainviolations.

Circular fashionmodelsaim to eliminatewasteby designingdurable,recyclablegarments Startupslike Evrnu and
Renewcelttransformtextile wasteinto newh O " whie<ental platformslike Rent the Runway and Nuuly promote shared
consumptionj V| WFutiNecraft.Loop sneakersmadefrom 100% recyclablematerials,exemplifyclosedoop production.
Digital tools like blockchain can enhartcaceability,allowing consumers teerifyaQ - M c 'origiks vid QRcodes.

m"VP)IJQV"c-JVT+MT- NKT-NYIl +JM"gPIl M" NM"#WHhoNadeMyQdhesw
encouragetransparencywhile schoolsand universitiesintegrate sustainabldashioninto curricula. Consumerscan adopt
practices like capsureardrobesthrifting, and repairingclothes.

Internationalframeworkdike the UN Alliancefor Sustainabl€&ashiorandthee R rCixcular EconomyAction Planset
targetsfor reducingtextile wasteand emissionsBanson destroyingunsoldstock,asenactedn France(2020) pressurérands
to produceresponsiblyTax incentivesfor sustainablgracticesand penaltiesfor greenwashingould further drive change.
Globalizationhasundeniablytransformedashion democratizingaccesso trendsbut ata profoundcost.FastT - N Ydllured r |
- { + MV -sizbdd aBietyO masksa realityof exploitation,environmentakuin, and culturalhomogeniation. While the
industrycannotregresso the exclusivityof hautecouture,a sustainablfuturedemandsystemichangeethicallaborpractices,
circularproductionmodelsandconsumeeducationBrandsmustprioritize transparencygovernmentsustenforceregulations,
and consumersnustshift from mindlessconsumptionto mindful stewardshipThe fashionindustry standsat a crossroadsis
survival hinges on reconciliig@W+ O - WD b J KvlihkiS8Imohalimperatives.

£ 2 S su@ehis@gintsaTatiandNikolaevnAssocialrofessof theDepartmeuritinternation@ommunicatiddandidate
Philologic8kiencepecialist in thé ofiMernationedmmunication, cognitive linguistics and pedagogical teaching in higher
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COMPOSITION IN HONG KONG ADVERTISING DESIGN

Thearticlés devotdd thestudyf compositioqaincipleis Hongkongadvertisimesigandtheirimpaconther 1 * 2 BfS (
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commercf@rformarafeadvertisicgmpaigns.
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CONSIDERATION OF SLAVIC CULTURE OF EASTERN SIBERIA IN THE SYMBIOSIS OF CULTURES
OF INDIGENOUS MINORITIES.

Thisworksaimedtconsideritihginteractia culturea Easter8iberiasa preservatidnationalnityTheresear@tonditioned
bytheneetbintegrateaditionalulturamotifintomoderartandndustrgswellasbytheS @T 4 &Ry thggybcessdsulturasymbiosis
intheregionn particulathanteractiari Slavicultureviththeculturef indigenopsoples Easter8iberidCulturabymbiosgsanimportant
factor in the developmegiaiédentity.

Keywords: Slavicmythology,EasternSiberia, culturaheritage symbiosis.

The studyexploreghe potentialinteractionsbetweenSlavicmythologyand the culturesof the indigenougpeoplesf
EasternSiberia,aimingto uncovertherelationshipandl J x P 'bekweértNesadiverseculturaltraditions.The importanceof
folkloreisdueto theM" x " pfKhe andestrahistory,their custom nationalcharacterand their outlookon life. Mythological
legends and stories shape W@ ld view,teachgood and evil, and pass on the wisdongefierations.

Historically,culturalinteractionbetweerthe Slavicpopulationandthe smallpeoplef Siberiatook placeprimarily in
the sphere oéverydaylife andcrafts.Religiousbeliefs remained autonomou$owever,this circumstance does rexcludethe
possibility] J x P and gdaptationof individual elementsf cultures.Most likely, the indirectimpactwasmanifestedn the
adaptation and reinterpretation @ommonmotiveswhile creatinga unique culturalandscape.
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The Russiarcolonization ofSiberiainvolvedN | Q J IShavicregetilementwhich ethnographicstudiedrom the 19th
and 20th centuriesdocumentaspreservingelementf SlavicmythologyamongRussiansettler® suchasrusalki,leshie,and
domovy® indicatingtheir adaptatiorto the SiberianenvironmentThesemythologicalepresentationsdicatethe preservation
andadaptationof element®f Slavicmythologyin the SiberianenvironmentElementf their culture,includingmythological
representationgeliefsrituals,andfolklore,werecertainlytransferredalongwith the settlersThe contactof the Slavswith the
indigenous peoples &iberia,who had theirown developednythology,led tomutuall J x P &nd thé' formation okyncretic
beliefsandrituals.Folkloreexpeditionsonductedn Siberiarevealedsample®f oral folk art (fairytales Jegendssongy which
combine motifs characteristic bbth Slavicand Siberiamrmythology.[1]

Expert analysesuggesthat the consolidationof the Buryat tribesinto aP J | matidnality concludedafter their
incorporationinto the Russianstate By the 17th century,by the time the Russiansrrivedin EasternSiberia,tiesbetweerthe
BuryattribeswerecloseandgrowingstrongerThe religiousheliefof the EasterrSlavsaswellasmanyotherEuropeanpeoples,
demonstrate syncreticharacterwhich consistén combiningheterogeneouslementsincludingarchaicand originalideasas
wellas Christiarrituals, It is sometimes extreméely| ¢ )toPs¥pKrate onfrom the other.[2]

Analysiof mutuall J x P revkglghefollowingparallelsFromtheh " ®¥Yolk prose storiesof an etiologicalhature,
storiesabout the origin of the universethe earth and everythingon earth standout from their content. Paganideasabout
mythicalcreaturesand peopleendowedwith supernaturabbilitiesareM ™" x " if andthérgerre, whichthe peoplecalltheword
%05 WO %I Y2 Or5ag -3WNHesédrelstorieghat M " x Humatencountersvith all kindsof supernaturabeingsmainly
from the lowerpantheon ofSlavicmythology.In mostcasesthesearescary stories: aboutsleih, rusalkahdomovyh,the dead,
ghostsand enchantedreasuresTheir very namesuggestthat peoplebelievein them. This alsoincludesstoriesaboutdevils,
werewolvesyitcheswarlocksandwitch doctors For exampleeshiiin therepresentationsf the Siberianpeoplesouldacquire
the featuresf the master spirit ofhe taiga, associated with hunting and animal protection.[3]

Thesestoriesshouldbe understoodasepics,storiesthat havenot lostthe featuresof withesgestimony.V.P. Zinoviev
collectecandstudieda largeamountof localmaterialof variousgenreontheterritory of EasterrSiberia,buthismainN) 1 " J
interestlayin theh " 9¥¥littleO studiedd W+ briythidgyat thattime: superstitiougpicstoriesin N ) | " distourdetories
aboutmythologicakharactersvereregardedasmerebeliefsexcludinghemfrom beingrecognizedsworksof artisticcreation.
The valueof the materialsrecordedby V. P. Zinovievincreasegveryday,asworksof manygenresaredisappesdng from living
tradition, and the generatiorthat preservedrue folk traditionsin their memory,servingasliving bearersof relatedto spoken
artistry,is passingaway. The folkloreand ethnographianaterialsthat form partof V. P.U | J + Sredtiv8leghicyrepresentin
invaluablecollectionof the oral literatureof H1 O " dilisettlerdlAt the sametime, they revealthe distinctivefeaturesof the
Siberianway of life, which developedand N + W1 &ér mdrathan three centuriesalongwith their historicaldestiniesand
characteristiovorld viewtraits. This collectiongainsparticularN | Q J | todayadidithefadingof traditionalfolklore,andthe
current edition contributes to preservifaik culture and nationaidentity. [4]

The shamaracisasanintermediarybetweerthe humanworld andthespiritworld. The shamaractsasanintermediary
betweerthe humanworld andthe spiritworld. The Slavicethnicgroup,movingto a newterritory, couldadapttheir ideasabout
spiritsto localbeliefsadoptinga respectfuhttitudetowardsthe spiritsof the area.Slavicmythologicakconceptandritualswere
superimposedn the beliefsof theindigenougpeopleof Siberia,formingsyncretiaeligiouspracticesFor example Slavicideas
abouta brownie could mergewith local hostspirits,which led to the emergenc®f new, hybrid imagesand rituals of worship.
Consideringthe belief in patron spirits,the peoplesof Siberiapracticeshamanismin which thereis a beliefin the ancestral
spirits ofthe Ongonsthe host spirits ofhe area- Eezina. [5]

The totemicrepresentationsf the Altaians, TuvansandKhakashavebeenstudiedo a lesseextent,howevera number
of totemicimagescharacteristiof the representationsf the peoplesof Siberiahavebeenl V" J Hnl the tulural tradition
of the Altaians,Tuvans,and Khakas,the bear,wolf, horse badger.eagleraven,andgooseactnot only astotemicancestorshut
alsoasN Y - ¢ helperdpiritswho performa mediativefunction,helpingthe shama travelthroughthreelevelof theuniverse.
Totemic animalsembodythe utmostsacrednesthrough their variousforms, symbolizingancestralineage, T P Whraaain J
primordial creation,and servingasmediatorsthat ensureweltbeing. This refersto the mythopoeticworldviewof peoplewho
did not developa systematior logically structuredinderstanding othe world. Instead, their perspectivancompassedarious
notions oftime, resulting in themultiple meanings okigns and concepts within traditial culture.[6]

Accordingto the animisticbeliefsof the southernAltaians,the masterspiritsof N 3 " )mbumtainsand forestyyezi)
wereconsideredhe ownersof all animalsand birdsinhabiting thoseareas controllingthem at their will. It wasbeleved,for
example, thayezicouldlosethemat cardsto the masterspirit of anothermountain.Then the lostkind of animalsdisappeared
in thisarea.The animisticideasof the Khakas,relatedto theh N Y ¢tuli, Qostlycoincidedwith the Altaic ones.T heylikewise
did not developthe conceptof a singulardominantspirit presidingover the taiga. They believedin the existenceof separate
spiritsmaster®f mountainsandrivers(eler) to whomthe animalsbelongedThe Khakas like the Yakutsand Altaians,believed
that spiritsgavegoodluck hunting for fairy tales legendsand music.In the religiouslife of the Tuvans,aN | QJ Iplacewad K
occupiedby the venerationof family and ancestrapatrons:the masterspiritsof h Mthesancestrabacredmountains.The cult
of mountains had a prehamanic origin and coincided with the worshimaduntains among the Altaians akthakas.[7]

The analysioof narrativegenressuchasetiologicalstoriesand historicalstoriesyevealedarallelsin ideasaboutthe
origin of the world, mythical creaturesand spirits,which indicatesthe presencef a commonmythologicalsubstratehat has
undergone transformation as a resulimercultural interaction.

The archetypeof Mother Earthillustratesa relatedtheme.Amongall agriculturalpeoplestracesof thecultof B ¢ + K'Y
" - M#efdundin oneform or another,which is usually3 " MN +id thehihayeof the femaledeity of fertility, theD QM "
¢ + K Y RevhiNantsof sucha cult, characterizedby reverencefor the Earth asa vital and life-sustainingforce, also existed
amongthe EasternSlavsThis suggesta sharedndo-Europeanheritagewherethe earthhelda prominentpositionwithin the
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cosmologicahnd spiritualframework.In EasternSlavicmythology the Earth transcendéts geographicaform, richly invested
with symbolismIt embodiesnotherhoodasa nurturer and provider,kinshipemphasizingVIl htercoNnectednesprotection,
healing,purity, and beautyM " x " jtskitalJof@ in the worldview. This multifacetedrepresentatiomevealsa deeplyingrained
respectind appreciatiorfor the Earth asa sourceof life, welkbeing,and spiritualN | QJ | HAhe Eakth, th essencdhecomes
a centralh Q Pirvthe Slavicunderstanding ofheir place inthe cosmos and their relationship with the natwatfld. [8]

The Buryatshavethe goddes£&tugen,the patrones®f the earth,whoisN - ) M bnld dsketfor wellbeing.Etugen
ehe,in MongolmythologytheV " | @afthyanimpersonatedieityof the earth It ismentionedby medievaEuropeartravelers
underthe namesof Itoga, Natigaiasan objectof shamaniccult, the almightygod of nature.Asa cosmideminine,Etugenis
pairedwith animpersonateatelestiatieityoraV " | $ky,Téngri; from thiscosnic marriage perhapseverythingisborn. The
goddesss the embodimentf the earthasa fertilefemalewomb. Gradually,Etugenis| V " J with thé edrthasa partof the
universeOn theotherhand,it isreplacedr pushedasideby a multitude. Someimeshe getscloseto landscapepirits(ezen)[9]

Althoughthe namesanddetailsof theritualsV | {a'cdsmonrarchetypeof reverencdor the earthasa sourceof life is
beingbuilt. It isimportantto notethatthel V" J Raraltelsave duenot only to the commonmythologicalWworldview,but also
to theactiveproces®f adaptation and transformation @ultural elements in the conteat interethnic contact.

Theseexamplesirevariationsof possiblé J x P ‘adondthdimselvedowevertheinteraction shows comprehensive
processilt isimportantto emphasizehat this studyaimsto explorepotentialparallels betweethefolkloreof V I { " cMiturésK
andto examinethel J x P 6f dngligenoussmallethnicgroupson the transformationof Slavicmythologyin EasternSiberia.
The integrationof Slavicmythologyinto the everydaylife of the localinhabitantsof EasternSiberiawasa longand complex
procesghat led to the formation of syncreticheliefs the adaptationof mythologicalcharactersthel Juenceon folkloreand
ritual practice,and changesn economicactivity and lifestyle.Each of thesepeopleshasits own unique culture, language
and traditionsthat havel J x P "tlde)fotmétion of the cultural landscapeof the region. During the interacton with the
local population,processesf cultural exchangeand assimilatioroccurred,resultingin the emergencef new ethno-cultural
communities andN | Q J Itransfermakions in the traditional lifestylesimdigenougpeoples.

In additionto the estdlishedcorrespondencea the mythologicaldiscoursef the Slavicand autochthonousultures
of EasternSiberia,it is advisablego considerthe featuresof decoratingkitchenutensilsasa carrierof symbolicinformation.
Slavicceramicsarecharacteriedby the useof solarsymbolsrhombicornamentsplant motifs,while geometrigoatterns(spiral
motifs,chevronsdiamondsiandimageof animalsassociatedith totemiccultsaretypicalfor woodendishef theindigenous
peoplef the region.Geometic shapesvereperceivedand createdby manlong beforethe h MiNaKifestationsf his artistic
activity.

Throughout the early epochsof primitive society,in the processof labor and the developmentof the hand and
brain, in the processf cognizingthe surrounding reality, peoplehad and consolidateddeasabout the shapeof objects,
their proportions, color, symmetryand rhythm. Geometric ornamentation,once its original meaningfades,is subjectto
reinterpretation Resemblingnotifsarethen assignedaw designations, though these frequentlyunstableThe potentialfor
patternsresemblinggoomorphicor anthropomorphidormsto be embellishedalongsidehe criticalimportanceof comparative
historicaland crosscultural analysishecessitatesarefu consideratiorwhen usingornamentationto elucidateethnogenetic
and cultural connectionsThrough this approach,the origin of the ornamentationsystemis elucidated,its positionrelative
to the ornamenttraditionsof other peopless establishedthe distributionof N 3 " )pattérnsis mapped,the relationshipsor
- ¢ J | betiveetV | { " dvhardelitsarel V" J Kindmenitypesare) W- N Bind the'cdhrectionbetweencontemporary
and ancientornamentations determined Ornamentalmotifs, materials and techniquesemployedn the creationof artifacts,
alongwith their coloration,compositionalcharacteristicsstylisticfeaturesand overarchingornamentaltypes,are all critical
elements subject to comprehensieenparison. [10]

Careful comparisonof ornamentalmotifs, materials,and tablewaretechniquesalongsidetheir related mythology,
+ { "albNustmethodfor reconstructingethnogeneti@and cultural connectiondetweenethnic groups.By scrutinizingthese
aspect®f materialculture,researchis cangaininvaluableinsightsinto the historicalinteractions sharedobeliefs and evolving
identitiesof diversepopulations.This interdisciplinaryapproachallowsfor amore comprehensiveinderstandingf cultural
exchangend the transmission éhowledgeacrosgime andspace.

Therevealedv | { " MihdsijnifafMiesn symbolismgeometricshapesandzoomorphidmagesndicatethe processes
of adaptation,reinterpretationand mutuall J x P bf &yltdral elementsn the courseof historicaldevelopnent. This study
) + J hiNexélevanceof studyingthe interactionof Slavicmythologyand the culturesof the indigenouspeoplesof Eastern
Siberia, especiallyin the light of the growing attentionto the preservationof cultural heritageand the understaning of
interculturaldialogueIn themodernworld of globalizationawarenessf themutuall J x P &f dujtutesisbecomingeritically
importantfor strengthening national identity and preserving unique traditions.

V.P. Zinoviev, V. Ya. Propp, E.M. Meletinsky,and other scholarshave producedvaluableresearcton the culturesof
Siberianpeoplescoveringmany V | { " avEasITKeir comprehensivand sustainedesearchprovidesa rich foundationfor
analyzingthe worldviewsyaluesystemsand sociecultural organizationof Siberianethnicgroups Buildingupontheir work, it
becomegpossibldo identify not only the uniquefeaturesof eachculture,but alsothe generalpatternsof developmentaswell
as the mechanisms ofteraction andnutuall J x P Befwpeh the various ethnic groups inhabiting aistregion.It is these
studieghat provideuswith a startingooint for a deepeand morecomprehensivanderstandingf the processesf shapinghe
culturallandscapef Siberiaand determiningthe place of Slavicelementsn this complexand multifacetedcontext.Inspired
by the revealednterrelationsthe potentialfor creatingartisticimagesand objectsof industrialdesigncombiningelementof
Slavicmythology and symbols diie peoples oSibera isvisible.

Theseworkscouldexplorethemedike the connectionbetweerpeopleand nature,respectfor ancestorsand spiritual
values.lt seemgpromisingto createartisticimagescombiningelementsof Slavicmythologyand symbolsof the peoplesof
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SiberiaM" x " dhatHedeQf the unity of manandnature,veneratiorof ancestorandspiritualvaluesComparativehistorical
and comparativestudy of ornamentalmotifs, techniguesand materialsallowsus to identify both preservedraditions and
processes afdaptation and reinterpretation afymbolism under the J x P 6f ¥ayidus culturabystems.

Further researchfocusedon a comprehensivanalysisof mythologicaldiscourseand material culture will openup
newperspective®r understandinghe ethnogenesiand culturaldynamics othe peoplesof EasternSiberia.Specialattention
shouldbe paid to the studyof the furtherl J x P bf Syncreticreligiouspracticeson the formation of localidentity and the
transformatiorof mythologicaimagesn contemporarySiberianart. ObjectsM" x " dheésdidda@shapeddy industrialdesign,
can contributao thepreservatiorof historical memory and the formation afnationalidentity.
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CONSIDERATION OF SLAVIC CULTURE OF EASTERN SIBERIA IN THE SYMBIOSIS OF CULTURES
OF INDIGENOUS MINORITIES.
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NATURAL AND ARTIFICIAL FINISHING MATERIALS: A CONSCIOUS CHOICE IN MODERN DESIGN

Thisarticlexamingiseselectiaf \ @S MRt&i@H linewith contemporarieriodesigtrenddt analyzethekeyw St * W
betweeraturaand WU &at&i@spiparing their ecological, aesthetitosrad advantagedisadl/antaggsecial attentiggivien to
howreplacing natural materials with s\ftehwdttvaspactsutainabldevelopment.[1,3]

The\ * okimeriodesigiscurrentiyndergoingS [ @@&hstrmd@idimechosestyldrequentlijctatapateriaelectionijththe
markethowingtrongompetitibetweeraturahndsynthetiptiondVhilewoo@dndstoneemaipopulasynthetadternativasancreasingly
being usedtascan achies@mparabisual appeal.[3,5]

Materiakelecti@mouldotbebasesdolelpnappearantaltrandenvironmergafetgonsideratiansequallimportanassome
synthetinaterialmayhavéiddenegatiwnsequeneesnstancexcessiveof plasticearadversely! bakitbleenvironmemtdindoor
living conditions.[2,4]

Materiatlurabilitglsglays crucialoleHighqualitylongasingsolutiorelpedudeatureenovaticnstandesourcensumption
Therefore, a thoughtful selection process & emkgrédtdinnecessaxpenses|l1,4].1dwmis should extend beyond é@sthedie:
smartongernplanning.

Thepresentedormatidmnighlightbeimportanoé conscionsateriaelectidorinteriorandts broadémpacbnhumamvellbeing
and ecologiralance.
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THE RELATIONSHIP BETWEEN FASHION AND SELFESTEEM OF WOMEN IN THEIR 40ES- 50ES
IN MODERN RUSSIA

The articleexploreghel J x P 6f faghibnon the emotionalstateof womenaged40-50,emphasizindiowindividual
approacheso clothing can contributeto selfexpressiorand psychologicatomfort. It is necessaryo understandhe needsof
thisaudiencesothat fashioncanservenot only asan aesthetigpleasureput alsoasa toolfor overcomingstressand agerelated
changesThis article will be usefulfor designerspsychologistand marketersvorking with this targetaudience aswell asfor
women seeking timprovetheir quality oflife throughclothing.

Keywords: fashion, fashiofor middle-aged women, crisis @0-50 yearsfashon andpsychegcustomization.

Millions of peopleare experiencingagerelatedchallengesstressand depressionmvorldwide.All of thishasanimpact
not only on 3 " + 3nW/ital Health, but alsoon their thoughtsand emotions,daily behavior,and choices.The relationship
betweerfashionand humanpsychology ia fascinatingireaof researctthat exploreshow our mentalstate caimanifestn our
appearance antow clothingchoicesin turn, canl J x P 8ud mobd andweltbeing.

Currently, thereisgrowinginterestin therelationshipbetweerfashionrandmentalhealth.This hasledto theemergence
of fashionbrandsand companiegocusingon creatingclotheghat cansupport) + J N Proehtdhiealthin variousways.These
include comfort without compromisirgiyle,ethical production, anénvironmentafriendliness.

Researchin this areashowsthat the mostvulnerabletargetaudienceis middle-agedbuyers(40-50 yearsold), whose
fashion needarenot fully met [1].

Analystsbelievethat the problemdoesnot liein | J x -picesior market+ { " Mdf goQdsand servicesor in the
lackof a marketingstrategy Rather, it liesin a misunderstandingf relevantconsumedemandsToday, thistargetaudiences
considered the most challenging and ha®ah T Pd\dtami&l'in clothingourchases.

Ageismin fashionhasmanyfacesand eachoneistroubling. On onehand, manycomplainaboutthe almostcomplete
absencef clothingoptionsfor thoseover50. On the other,V | { " dgégtbupsfeel pressurdrom the meda, which suggests
that afterreachinga certainmilestonetheyareleft with only a coupleof shirtsanddressesf aN 3 " ktyldio)wearfor therest
of their lives.In otherwords,the olderoneget® whetherat 30,40,50, or 600 the harderit becomeso h J dlothingthat helps
them lookD N K &ndT W'Y Qer,dniresihply put, sociallpcceptable.

At thesameime, suchageisntanbecostlyfor the fashionindustry.Accordingto the InternationalLongevityCenter,if
the situation does nahangethe fashiommarketwill lose $14 billioroverthe next20yearsOver the past 8ears(20112018),
older peoplehaveincreasedheir spendingdoy 21%. At the sametime, by 2050,the target audiencef brandswill be customers
overthe age o60. If designesV + XhinKabout the needs dhis group ofpeople theywill most likely start losingoney|[2].

The problem of the marketis the shortageof clothesusingfabricsand materialsfrom naturalh O MtheNack of
aN P ¢ ) |widérangésf sizesthe discrepancybetweercoloursolutionsn collectionsandthe needof thisagegroup,aswell
as the high quality oflothing.[3].

Middle-agedwomen(40-50 yearsold) often getthe impressiorof their own styleof clothing. They canbe described
asb) + J N') W"+Q-bilt )ndreofienthan not theyfeellike B Q Iwithaifd " = 3 " M ITHislintetnal ddntradictionbetween
youth and maturity requiresa balancebetweencurrenttrendsand + J "ownreferencedNeverthelessnanyof themremain
faithful to the tassics and prefer universal thitigat emphasize their individuality arsklf) + J hv" J) " _
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Thisisa periodof maximumchangeshothinternalemotionalandphysiologicalagainsthebackdropof theupcoming
hormonalchangeslt is exactlythis period in the life cyclewherea persorfeelsboth ® N Ktlonyakid alreadyN ¢ - Mi€cisBly
inthisl J V" bedske 8&elflies the peculiarity ofhe transitionfrom® 5 + Rd®YcN KP M1 K5 _ KN

Mosbfterduringrisiyearsheresa desiteradicallghande @itfez chande @praéfeBsianpvemanotheity creat@newiamily.
Thesdesiregaictatelytheneetbrvividandnemoralelmotiofd]. Womenanalyzeheir livesduringthecrisiscompareheir” { + M
with the result, regrahattheydid notrealizethemselvesyant to changeheir livesand prolongtheir youth.

Changes manifest themselves in all aredidepfvhicharel J x P "by psychélogicalsocial and biological factors.

Among the symptoms & midlife crisigire:

Charges inappearance.

The crisisin womenat the ageof 40isa turning point from the point of viewof psychologyThereisstill half a lifetime
aheadput thewomanisalreadyclearlyfeelingthel J x P 6f ageQ® sheseesvrinkleson herface stretchmarks,cellulite,extra
pounds.Of coursea woman will focus her attention ¢is,and this is thdr Mfbickor in reducing selsteem.

Hormonal changes.

For many, the critical ageis associategreciselywith the onsetof menopaus€ when the mood often changes,
emotional instability appears, and it is often during this pehatithe desirdor intimacy disappears.

Intra-family relations.

Married ladieswantto getout of theroleof B Y + P N 'bdzdudétie Bhildrenhavealready growrup. And unmarried
and childless peoplmaybe complaining about a failédmily.

Social status

A womanmaybeV | N N -whth hiericHosen professionloiw income or a failed career favorof motherhood.

Of coursethe crisisof 45 yearsis proceedingd S | + WO tahybeidiethatD 5 + B® ¥ J holW i will only get
worsehealthis no longerthe same careeris not done,the husbands infuriating and annoying,thereare no desirescomplete
apathyand neurosis.

SomewomenD | ¢ ¢ KMN ¢t N Ih ¥g6téridiskspiritualpracticesandreligion,asit helpsthemcopewith emotional
instability. Otherstry to B N WA+bb aghhgwith the help of cosmetologistglasticsurgeonsgo on dietsand resortto other
similar methods [4].

Representativesf this group can be dividedto two categories:

thosewho wantto catchup with the elusive youthThey takecareof their h Q Pakid'physicakhapeactivelytakecare

of themselvedyuy fashionablelothesand lead aractivelifestyle.

thosewhoaccepthemselvessuchwomenpreferpractical,comfortablethings,putting functionalityaboveemotionality
and preferringcomprehensivesonveniensolutions.

DespitesuchV | { " dudlitatikecharacteristicef the representativesf this agegroup, there are factorsthat unite
them:

awareness;

h J - Jgoundn¥¥s, creditworthiness

minimum number of stimuli, stability;

quality priority;

information silence;

practicality (comprehensiwolutionsarea priority).

Fashioncan become ah { " ) tdolfoBsolvingpsychologicgbroblemsrelatedto agerelatedcrises.

To meetthe needsof this targetaudiencejt is necessaryo competentlywork out the assortmenmatrix, takinginto
account their interests and{ '§ddds and services ussigiple,understandableole models.

It isimportantto remembeithat consumersf thisgrouparewilling to payfor somethinghatwill reallyhelpthemh J V
a stateof inner comfort and help them emphasizeshnesdeauty andndividuality.

It isalsoworthfocusingonthequalityandO " J "ofith€ pdoductst { " B&" ¥ " )tdOIsf@ Solvingpressingroblems
relatedto naturalagerelatedchangesTo ensurethe loyalty of thistargetaudienceand attracttheir attentionto the product, it
is recommended to use cogerdssuchasb 5 + PEXY-NRIBOBN < POPWK KBINXKI S" J" NNN _

Color alsoplaysanimportantpsychologicalole. Accordingto researctby the ColorLablaboratory,the mostsuccessful
colorsfor middleagedand older peopleare: a dustyrosecombinedwith warm white, anthracite,gray-blue, khaki or olive
X + b "ThENeshadesavea calming" { "o e psycheemotionalstateof a personaswell asevokefeelingsof stability,
harmony,freedom andsilencegcreatinga favorableemotional background [5].

The desireto expresst J "umigNlenesghrough clothescontributesto an increasinginterestin customizationand
personalizationBrandsare starting to review their policiesand increasinglyprovide tailoring servicesbasedon personal
parametersmakingconstructivechangeso h JHedyroducts, whictallowscustomerso createexclusivetemsthatM " x thejr K
personal style [6].

In researchinghis issue,| conducteda personakurveyon the socialnetwork Vkontakte [6], aimed at identifying
problemsand interestsrelatedto fashism amongwomen40-50 yearsold. 26 women participatedin the written survey.The
resultsareshown in thediagramU [ _

Chart No. 1 « Resultsof a surveyto identify fashiofrelatedproblemsand! J K" wbinéhkagetl 480 yearsold

Surveydata revealedthat middleagedwomen have a strong needfor selfexpressiorthrough clothing, yet mass
market+ { " MfhailtadQmeettheseneeds.Womenwho highlightedtheseissuesndicatedthat they could only addresshem
throughbespokeailoring servicesAdditionally,respondentdgescribedheir emotionalneedsasfollows:theywantto emphasize
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individuality,standout from others conveyrespectabilityseelkigh-quality clothing,facechallengeglueto complexbodyshapes,
h J Ivnited availabilityof desiredstyles in thenarket,andrequireuniqueness.

Understandinghe psychologypehindour clothingchoicesandleveraginghe powerof fashionmayprovideindividuals
with newmeanf selfexpressiorenhanceheir mood,and evenaidin the proces®f psychdogicalrecoveryResearclsuggests
that the audienceof womenaged40-50isin a psychologicahnd emotionalstatewherefashioncanbecomenot only a toolfor
selfexpressiorbut alsoa meanf overcomingdepressiorand stressassociateavith agingcharges,providedit is adequately
tailored to the needs dhis agegroup.

Forfashionto” { " ) K IP SWsWils)it isessentiaio continuestudyingthe psychologicadspectsf choicedN 3 " Yol |
this ageand to accountor the interests and needéthisaudienceKey factorsl J x P " thejr lbyalQinclude the qualityand
functionalityof clothing,aswell asan emphasi®n youthfulnessnd beauty.Calm colorsand the potentialfor personalization
will also enable women to feel unique @xgressheir individuality.

Ultimately, fashionthat is adaptedto theseneedscanN | QJ | mprové KWES " emotnalwellbeingand help
them address thesychologicdactors associated wistying.Moreover,this adaptation cabroadenthe economic prospeoct$
this segment in thmarket.

Ageis often perceivedasa problem. It is believedthat it mustbe concealedcoveringup grayhair, D Y | VWwridk@4
andcoveringegsarms,andV & ) + WMiendger@latedchangegppearAsa resultdespitehefactthatagingisa completely
natural processijt mustbe experiencedvith discomfortand embarrassmenfThe psychologicaissuesassociatedvith aging
negatively- { "theklevelopmentof brandsand the consumerghemselveswho regularly face the uncomfortalle choice
betweerclothegheylike andthosethat societydeemsacceptableTherearefewbrandsthat caterto consumeraged40-50 and
older.ThereareN 3 " Jurmletheedsn thismarket.It isessentiato explorethisissueandlearnto separatenesdl from public
opinion, not relyingon what is deemedappropriateor inappropriatefor womenin their 40sand 50s,thus makingthe livesof
these individuals comfortable ajayful.
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MEMPHIS STYLE IN INTERIOR DESIGN: BOLDNESS OF SHAPESAND BRIGHTNESS OF COLOURS
Thearticlas devotdad theMemphistylen theinterionwvhichoriginated thel980sin Italy undethedirectioaf architedttore
Sottass@henamef thegrouphatdeveloptisstyléds relatetb Boba / X so@ £ Uldsiadf MobilewiththeMemphiBlues [ S
Memphibecaneerespornsaminimalisrandfunctionalisemphasizitigeimpaancef individuaéxpressidrheinspiratiowasPopart,
kitscheclecticiandArt decaverghesources inspiratiofor Memphistyledesignefithedesignessughb challengeaditionatormby
boldnes$ shapemdbrightnes§colour®espitiisshorexistenaatil1987,MemphisadaT S [ @®paénth@liuref desigimends.
Thisstyleeontinugésinspirenoderprofessionfdscreativeolutionia interiodesigandfurnitureMemphibecansesymbolf freedoof
expession in design at thetbed26flbenturgnd left a vivithrkn history.
Keywords : Memphis,bright colors,geometricshapesgontrast,texture, originality, experiment functionality,game
aesthetics
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Again P+ B}35&3!: B < +"'&BB" 5 B!I5bBGB| 5 :A"!; x5+&BHIS 254" "N55+< 5 ;<0?!- 0 g'@:;" I5:N™ : <
A: 3DAgADEE &EBID+ FI&H5HHP5 G! 73"'&-+?B.5-D5BR&=-4 ; 5| 5: " B BLN& &K+ &
1+: B+&} 5zB3%:5.+BZ2"&*+ BB N : ROB& «+3 <;! 19874 : PH B }:583! G" Dz 5 &+
<D5N".50+ 05 6% 7 &+ 7z 3585 B&& 5= ; : Dg! F'&3 <BPDN&B+" 1 2B3B-"+!I BHxCR'
<5" &+5B+H.-PDBI3R3IBBB<3D: Bl B?<?<] 5% PNPd +5%!3 & IN< B33D&5;3 &: - 557
X3 Z1WX013H @TO42DB#TH#<@# 74 #@2H A A2F AD20 1. R,
D # 40 @H6L1I7X<80, 1.0 241, PHT 02 .
The Memphisstylein theinteriorismorethanjusta desigirend;itisanerathatembodie®oldnesandexperimentation
in theworld of interior design [1]. It was precedég severabtylesfrom which Memphis partially took some elements.
In the 1920sand 1930s,the Art Deco styledevelopedcharacterizedby geometricshapes,bright colorsand rich
materials Art Deco is a transitional styfeom Art Nouveauto functionalism (pic. 1).

94



Pic.1. Art Deco interior
The 1940swerecharacterizedby utilitarianism,practicality,functionality ,the useof simplelines,minimalismandmass
production.
It wasreplacedby the popart style,an extrememodernistartistictrend that emergedn the seconchalf of the 19509n
the United Statesand GreatBritain. This styleisinspiredby popularculture,it combineslement®f art, comicsandadvertising,
helping toexpressndividuality (pic. 2).

Pic.2.Popart style in the interior
Sincethe 1960sa newtrend calledpostmodernisnappearedDesignerandarchitectssoughtto overcomeuniformity
and rejected traditionalormsand rules.
So,in the early 1980s,the Memphisstyleemergedn Italy and becamea reactionto minimalismand functionalism,
pointing out the importance dreedom and sekxpression (pic. 3).

Pic.3. Memphis style in interior design
In December,1980, Italian architect Ettore Sottsasgathereda groupof h Syoung designersn his apartmentin
Milan. They discusseédxcitingissue$n the desigrworld and agreedhat it wasnecessary tgetawayfrom patterns anctreate
somethingunique.
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In 1981 ,the MemphisGroup wasfoundedin Milan, headedby Ettore SottsasshndreaBranziand Michelede Lucchi.
The Q M+ P@neidassociatedith BobZ 5 W-sangbNH K RigidaMobile with the MemphisBlueg Q - in 1966,whichwas
playedduring theh MrNelétingof like-minded people [2].

Their debuttook placethe sameyearat the world-famousindustrialfurniture exhibition® H - WelJ % O | imthelN
suburbsof Milan. All 55 piecesof furniture were presentedn one copy and partially madeby hand (pic. 5). They violated
traditional normsand + { " Mrigh, eclecticand unexpectedsolutions,which producedareal sensationTheir approach
challenged the strict rules nfoderndesign, demonstratintpat functionality can be combined with originality [3].

a b

Pic.4 The h MfiNriiture collectiorfrom MemphisGroup
. a)TawarayaRing bedby Masanori Umeda, 1981; b) Super LarbpMartin Bedin, 1981.

Althoughtheirh Mdslkectionwasreceivecambiguouslyit wasneverthelesa succesgndsomefamousfactoriessigned
production contractswith the Memphis Group. Despitethe commercialsuccessthe group only existeduntil 1987, asthe
designersventagainspracticality,andthat yearthe stockmarketcrashedAt the sameime, Memphismanagedo revolutionize
the deggn world and become an iconic stytleat remainsrelevantto thisday.

The stylesof pop art, kitsch,eclecticismArt DecoandtheV " N1 Qwn'iddaNwerethe sourceof their inspiration.
Memphis style borrowedbold and saturatedshadedrom pop art, inspirationfrom popular culture, and a gamingaesthetic
that givesthe designa light and entertainingaspect.Thanksto kitsch,the stylegainedbrightnessand eccentricity,a cheerful
characteravantgardematerialsand a mix ofstylesMemphis took gemetricshapesglear lines and angldsiight colorsand
an emphasi®©n decorand texturesfrom Art Deco. Theseborrowingshelpto createa vibrant,V " h andl provocativedesign
trend « Memphis.The main featuresof the styleare the absencef restrictons, violation of rules,and experimentatiorwith
color and shape [4].

The main characteristics ahe Memphis style

The Memphisstylepaletteis characterizedy bright, contrastingcolorsand unusualcombinations Saturatedshades
suchasfuchsia turquoise,yellow,orange,and greenare used.lt isimportantto combinebright and neutraltonesto highlight
keyelementsTo createcontrastsbasiccolorsarealsoused« blackandwhiteand metallicaccentsn theform of silverandgold
details.Thereare no clear canons afolor combinations, the style is characterikgdontrasts and randomness (pic. 5).

Pic.5.The color palette othe style
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Geometricpatternsarealsocharacteristiof the style. TherearemotifswithV | { " skdpelKtextlesandsurfacesfor
examplesquaredrianglesgirclesjines,zigzagsor arbitrary shapespftenin contrastingcolors. The shapesanbeasymmetrical,
whichaddsdynamism(pic.6).It alsomanifeststself in three dimensionaforms.Piece®f furniture, suchastablesor sofaswith
angularlines,createan interesting { " ) K _

Pic.6. An example ofvall decoration with asymmetric patterns

The styleischaracterizedyy mixingV | { " tdkturésiRlastidsoftenusedor furnitureandaccessorigfueto itsdiverse
rangeof colorsand easeof processinglt canbe combinedwith laminatedsurfaceshat mimic the texturesof woodor stone.
Marble is usedin countertopsand decorativeelementdo createa contrastwith bright shapesWood is usedto createframe
structuresandfurniture. Practicalandinexpensivenaterialsare usedfor decoration.The wallsand ceilingareusuallydecorated
minimalisticallywith calm lighttones,as the emphasis is on unusual furniture decbr.

Memphisstyle furniture is characterizedby bright colors, unusualshapesand playful patterns.Saturatedshades,
contrastingcombinationsand non-standardshapes&nd designsare used Asymmetricafurniture oftenhassmoothshapesnd
roundedcorners.Experimentswith materialsare alsotypical, when plastic,glasswood and metal are usedin one product.
Decorativeelementsith abstractand bright prints are oftenfoundin furniture. Both largeand smallelementsanbe usedto
createdynamics Despitethe unique design the furniture remainspracticaland functionaland doesnot takeup much space

(pic. 7).

I

Pic.7. Memphisstyle furniture

Decor playsone of the key roles, making the interior look complete.lt often includesabstractlines, shapesand
interesting silhouetteRich colors and unusual materiase used: plastic, glass, metal, textiles with small prints and patterr

Elementsof art, posters paintingswith abstraction,Q M- glEnhertsof pop culture with referenceto the 80sare
relevant.Reproductionf contemporay artarealso used.

It isimportantthat a room getsenoughnaturalllight due to windowswithout curtains,but we mustnot forgetabout
- MK 1 lighjing. Chandeliers)amps,wall sconcesind lampsbecomenot only light sourcesbut alsodecorativeelenentswith
a uniquedesignpftenresembling abstra¢t Q P Méniphisstyle lightingaddscreativity andexpressivenessthe interior (pic.
8).
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Pic. 8. An example aflecorativdighting
Memphis style in anoderninterior
This styleis suitablefor creatingplayfulandenergetianteriors,andisoftenusedn cafespoutiguesandmodernliving
spacesMemphis can be used in variomms,adding brightness and personality to them (pic. 9).

a b

Pic.9. Application oMemphis style in public spaces
a) Memphis style cafe; b) Memphbtgleboutique.

In a livingroom, the Memphisstylecanbe expressewvith furniture of unusualshapes« non-standardarmchairsand
sofaswith linesand bright upholsteryand at the sametime by usingdecorativeplasteror paint in white or neutral shadeso
decoratahewallsandceiling.Laminateof non-standardshade®r unusualpanelsceramictileswith geometrigpatterns pright
carpetswith abstractpatternsare suitablefor the x + #Mniture shouldbe choserin an unusualshapeandcombineV | { " N
colorsandmaterialgn it. To addaccentsyou canusebright pillows,paintingsor decorativdtems,suchaslampsin the form of
sculpturesAt the sameime, all pieces ofurniture should remain comfortable and priaet (pic. 10).
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Pic.10. Memphisstyle livingroom
In a kitchen porcelainstonewaravith patternsor terrazzotilescanbe usedo decoratehex + andapron.Tablesand
chairsof non-standardgshapeshouldbechosenFurniturecanhaveroundedcornersor, converselyheangularor asymmetrical.
Contrastingcolorsand geometricpatternsare usedfor kitchenfacadesModulescan be either matte or glossyBright dishes,
plumbingh = K PaM'lahgsare suitablefor decoration (pic. 11).

Pic.11. Menphisstyle kitchen
For a bedroominterior, you shouldchoosecalmershade®f pastetonesto visuallyenlargethe room spaceFurniture
shouldhaveunusualgeometricshapessuchasasymmetricatlressersr a bed.As a decorationyou canusepillows,paintings,
blanketsgurtainswith colorfulpatterns Lighting canalsoserveasan accent hanginglampsx + tampsof variousshapesnd
colors (pic. 12).

Pic.12. Memphisstylebedroom
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The Memphisstylein the interior will be appreciatedoy thosewho like bright colors,unusualshapesand eclectic
elementsThis trend attractsdesignerandconnoisseursf postmodernismvho arelookingfor originalandexpressiveolutions.
Suchinteriorsoftenresonatevith youngpeople creativepeople or thosewho appreciatainiquenesandindividualityin design.

For 7 yearsthe Memphisgroupwascreative surprisinglaughingandironic. Accordingto oneof theQ M + Pn&mbats,
Martin Bedan:D f 'decidedto stopwhenwe startedrepeatingourselve® the conceptblurred, and it wasno longeravant
Q- M\%4,tRe Memphis group managed not to outlaself,leavingbehind a lot oficonic objects [5].

Despitdtsshortterm popularityin the 1980sthisstylecontinuedo berelevantattractingnewgeneratimsof designers
andart connoisseurdlemphisisnotjusta style buta trueexpressiownf thetime spiritandfreedomof expressioim theinterior.

s V' Y t corisutdnt: candidate of philological sciences, assistant professor, N.N. Kozlova
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THE HISTORY OF THE DEVELOPMENT OF ETHNIC STYLE AND ITS INFLUENCE ON MODERN
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THE ROLE OF THE INTERIOR IN SHAPING AN EFFECTIVE ~ WORKFLOW

Anndaim. Thearticleonsidettseroleof theinterioasonef thekeyfactors 1 * they E@f®ftheZz 9 WdTh& 2 wf2 U
lightinggolodesigandergonommsthepsychemotionahdphysiologictatef a persois analyzedarticulaattentiois paidto spatial
psychologrydtheprinciples , * Ev®ikplat®ganizatiododerapproachesreatingnvironmetitatpromotoncentraticegucgress
and increase produatieitynsidered.
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The interior of the workspacenasaN | QJ lirhpactoh &3 " M Nptofkessibinalctivities.Modern researchin the
h 'd & design and labor psychologiowghat the architecturabrganization, visual and tactile propertiesioé environment,
aswell asthe ergonomicsand functionality of the interior directly- { "thelgroductivity,emotionalstateand concentration
of employeesSpacebecomesiot only a physicalshellof activity, but alsoan activeparticipantin work processethat- { " )
motivation, creativity and resistance to stress [1].

The widespreadeliefthatlabor™ ¢ ) | fsde)eninedsolelyby personaldisdpline and organizationisincomplete.
The spatialenvironmentin which a persorspendsaN | Q J Ipar)of his #ime regulateshis behaviorand internal processes.
Lighting, color palette,soundenvironment furniture arrangement all thisformsa generamoodfor work. The interior, which
helpsto reducestressmaintainphysiologicatomfortand easeof interaction,canN 1 Q J | mmprevétike\G&lity of the work
performed.

A productiveenvironmentequiresa balancéetweeraestheticandfunctionality. The interior shouldtakeinto account
professionalasksteamfeaturesand type ofactivity. Spaceslevoidof secludedreaspverloadedrisually ompoorly zoned, lead
to irritation and fatigue.A wellorganizedayout, takinginto accountthe routesof movement,communicationand recreation
areasgcontributes to the formation & workingrhythm and increases engagement [2].

Lighting playsone of the key roles(Pic.1). Light, both naturaland - MK | haythe-ablity not only to illuminate
physicalspace but alsoto structurethe perceptionof time, control the level of energy,and modulatemood [6]. Natural
light remainsa priority in designbecausét hasthe mostO" J " H X I'oh Wfcadianrhythms- the biologicalprocessethat
determinethe phasexf wakefulnesand sleep[7]. Spaceswith accesso daylightimprove cognitivefunctions,stabilizethe
emotional background, and redutagigue.However,it is impossible to gély with extremely natural light, especiailtyregions
with avariableclimate and short daylighthours. That is why - MK | lightifg re§féiresh J-tuning. An important role here
is playednot only by the brightnesdevel,but alsoby the color temperature Cold white light (in the rangeof 500066500K)
stimulatesconcentraibn, increasesattentivenesdelpsto focuson analyticalor technicaltasksWarm light (27003000K), on
the contrary,contributego relaxationandcanbeappropriatein recreatiorareasmeetingroomsor creativecornersin addition,
it isimportantto think aboutthe directionof light: directx + bftencreatesharpshadowsnd tiresthe eyeswhile scattered,
M" x " l)ght Fedlucestensionand evenlydistributesbrightnessLocal sources table lamps,pendantlamps- allow you to
individualizeilluminationdependingon taskstime of dayand personapreferencesrhus, thelight turnsinto an activetool for
controlling theworkingrhythm, helping theemployedo switch between activity amdstmodes.
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Pic. 1. Lighting in+ ¢ )space.

Color, inturn,- { " ip &MdresubtlepbutnolesdN I QJ IpsyghelabiBakey. The interior paletteformsan emotional
background; { " mdédybehaviorand evenphysiologicaindicators- from the heartrate to the levelof anxiety.For spaces
associatedith intellectual or analyticalork, calm, balanced shadaserecommended light gray,beige,mutedgreen oiblue
(Pic.2). They do not overloadvisualperceptionand createa feelingof stability[5]. At the sametime, it isimportantto avoid
monotony which can causeboredomand reducetone. Color accents ochre,terracotta,olive, warm coral - givethe interior
livelinessput shouldbe usedpointwise.You shouldespeciallybe carefulwith saturatedcontrastsbright red, neon blue or
acidyellowcan provokeoverexcitationjrritability or increasedension.It shouldalsobe bornein mind that color is perceived
VI { " Mépéndidgbn the lighting: the sameshadein warm and cold light can createthe oppositesensationsTherefore,
color andlight shouldbe consideredasinterconnectedoolsthat in dialoguewith eachother form spacenot only visually,but
alsoemotionally.Competentwork with color allowsyou not only to decoratethe interior, but to direct perceptionin the right
direction:toincreasg + J h V crehtgah atmospher@f trust, stimulateconcentrationpr, onthe contrary,facilitaterelaxation
[3.8].

Pic. 2. Green color in the interior dfie updated+ ¢ )of the productioncompanyGreen 26.

Ergonomics,unlike light and color, - { t5 jnainly through the body, but this is its strength.Incorrect position,
uncomfortablechair, inappropriateangleof inclination of the screen- all this not only reducesphysicalcomfort, but also
distractsfrom tasks provokegension,reduceshe levelof involvement4]. An ergonomicworkplacecreatenot only a sense
of conveniencebut also- { " thekddration of concentratedvork without fatigue.One of the mostimportant components
is the ability to personalizeadjustingthe heightof the table and chair, tilting the monitor, the distanceto light sourcesor
outlets.Modern designsolutionsare increasinglybasedon the principle of dynamicinteractionwith space.This meansthat
a persorshouldnot ® Q M +nto Risworkplace- on the contrary, he should freelychangeposition,alternatebetweersittingand
standing switchbetweentaskformatswithout experiencinghysicaldiscomfort.This x " = | ©&cNévdttbroughthe useof
transformablefurniture, modular systemstiered storagesolutionsand compactpartitions. Ergonomicsalsoincludesmicro-
mobility: the ability to stretchyour legs,turn without encounteringobstaclesfree your shouldersand neckfrom unnecessary
stressAll thisdirectly- { " gn#ubncethe levelof irritability and eventhe motivation tocontinueworkingin a givenrhythm.

The interactionof light, color and ergonomicformsa complexsystenin which eachlink enhance®r weakenghe
" { "of tke other. That is why they cannotbe consideredseparatelyonly an integraed approachthat takesinto account
physiologicalpsychologicahnd aestheti@spectss ableto createa truly " { " ) akd s@pportiveenvironment.The spacesn
whichthesecomponentgrein harmonybecomenot only comfortable put stimulating- theynot only facilitatethe performance
of tasksput also help a person feel+ J h \¢alnd akdfocused.
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Noiseisoneof the mostpowerfulstimuli,especiallyn open+ ¢ ) Thiinterior, whichhassoundabsorbingproperties
(softmaterials partitions, acoustigpanels) helpsto reducethe levelof backgroundnoiseandincreaseconcentration Creating
acousticallgomfortableareads especiallymportantfor analyticalor creativework that requiresfocusand minimal distractions.

Biophilicdesign theintegrationof naturalmotifs living plantsandnaturalmaterials positively { " thelidfichological
state.Greenareastexturesof wood,stoneor watercauseassociationwith nature,reducestres@ndincreaseengagemengPic.
3).Evenbrief eye contactwith vegetatiorcanrestoreconcentratiorandreducefatigue.ln urbanrhythm, suchelementbecome
especiallyaluable.

o O

Pic. 3. Green areas in theL M- aodrlkangspace

Ergonomicsgsthe basiof physicabindpsycheemotionalcomfort.Properbodyposition the ability to adjustthe height
of the tableor tilt the backof the chair, changingpostures all this reducedatigueand the risk of occupationadiseaseslhe
useof transformableand modularfurniture helpsto adaptthe spacdo individualneedswithout disturbingthe overallaesthetic.
This is especially importarior companieshat supportx " = lscbadtiles anfibrmsof work.

A sens®f autonomyis a keypsychologicaflactor. The ability to adjustlighting, temperatureand privacyhelpscreate
a sensef controlovertheb + Ma )Spabeglevoidof suchx " = | &ép@rtekeshsimposedwhichreducesnotivationand
loyalty to the team. A personalize@nvironment,on the contrary, contributesto the formation of attachmentand emotonal
stability.

The interior formsnot only behavior but alsothe attitudeof a persorto the placeof work. Spatialidentity - thefeeling
of belongingoaN 3 " enrvitonment enhanceiternalmotivation,strengthenthesensef NI Q J | &njistalility. Zoning,
visuallandmarks decorationof recreationareasand informal communicationbecomeaM" x " pfKdrporateculture. They
maintain team interactiorgreateconditionsfor spontaneous ideas aBdM " Kffteribfénsivementalactivity.

Modern work formatsrequire adaptivesolutions Hybrid and remotelabor modelsadd valueto transformablezones
- spaceshat canbe quickly rebuilt from an individual placeto a collaborativespaceThe integrationof technologiegscreens,
chargingstationsamustics, smart light systems) should not violate the visual ingtishould béntuitive.

The opportunity to distractis not a luxury, but a necessityTemporary breaks especiallyin a favorableenvironment,
help the brain recycleinformation and return to the taskwith a newresourcelt isimportantto provideareasfor recreation:
softchairs,) + { corhersplay or sportsareas(Pic.4). Having suchplacessupportscreativity,reduceghe risk of burnoutand
promotescollectiveunity.

Pic. 4.n ¢ ) Breakroom.
The role of the interior in the formationof an" { " ) bKH MBa' is roba setof disparatesolutionsput the resultof
a complex interaction odiestheticdunctionality,psychophysiologgnd technologyThe interior becomes a spattet not only
maintainsa working rhythm, but alsoinspires helpsyou grow, feelpart of the teamand achievenewgoals.In the contextof
rapid changesit isthe humanistichumanorientedapproachto desigrthat becomeshekeyto sustainablé ¢ ) | andlg hich
quality of life in theworkingenvironment.
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CACTUS LEATHER + AN ECO-FRIENDLY INNOVATION FOR SUSTAINABLE FASHION

Thisarticldookst aninnovativeedriendlynateriad cactleath@hauthanalytiegechnolfugyroduciegdeather
developsyMexicarntreprenandiescribestagey itscreatioimhearticlalsaiscussbgenvironmenjtat @ thidhadterialompared
tonaturahindecdeathemcluding smallerarbofootprirdndtheabsencé toxicchemicals produmnanddecompositibreoncludbyg
highlightingeneeébrfurtheresearthassesBesustainabiliby cactukeathecomplianedthstandardandthepossibilityf scalingpits
productionrt@ké& more * 9 Wafcofsiriers.

Keywords : alternativeleather,cactudeather,fashion, naturaleather,prickly pear,ecology

Humanity is constantlystrivingfor progressand in the modernworld, it istime to reconsidereverydayitemssuchas
clothing and footwear.The light industry facesnumerouschallengestrom overproductiondriven by fashiontrendsto issues
relatedto the manufacturing technologiestbesegoods.

Sinceancienttimes,natural leatherhasbeenusedto createproductsthat protecthumansfrom externall J x P © J )
one of the simplestand mostaccessiblenaterialsto processUndoubtedly,natural leatherhasits advantagesit is durable,
strong,and ultimately decomposes nature. However,concernsariseregardingits high carbonfootprint, generatedduring
livestockarming. Animal husbandryisoneof the primary source®f greenhousgasemissiongaisingseriougoncernsamong
environmentabrganizationsand sustainabilityadvocatesAdditionally, naturalleatherproductionrequiresN | Q J lamqunts]
of watelO for raisirg livestock feedinganimals,and caring for them. The tanning processalsodemandswvater resourcesAs
a result, natural leather production pollutes watigpplies and disrupts ecosysteatance.

Moreover, ethical questionshave alwayssurroundedthe useof animalsasraw materials,which, with technological
advancementded to the emergencef - MK | Iéathdr. Syvitheticleather,in turn, hasfound widespreadiusein the fashion
industrydueto its simplemanufacturingprocess; { + MV -a@lth@dbiltybteproduceit in any color and texture.However,
D" WH - Kafdedsdhhhlly polymer materials based on plasticBas polyurethane (PU) or polyvirghloride(PVC).These
materialsare characterizedy extremelyslowbiodegradation]eadingto their accumulationin the environmentfor decades.
The decompositioproces®f plasticsnvolvesragmentatiorinto micro-particle® microplasticsy " h &spalymerfragments
smaller than 5 mm. These particles enter soil and aquatic ecosystems, neggiizetiyng animals andvenhumans [1].

Underthesecircumstanceshe searchfor and developmenbf alternativematerialsis not justdesirablébut a vitalstep
towardenvironmentallysustainabléashion.Surprisingly the useof plantbasedeathermanufaturing technologyis oneof the
directions+ { " Mlsust@inablalternativeto traditional animal leatherand syntheticmaterials,combiningecofriendliness,
durability, and aninnovativeapproachto production [2].

The technologyfor producingveganleaher from cactuswasdevelopedand patentedby two Mexicanentrepreneurs,
Adrilh LépezVelardeandMarte Clzarez Theyfoundedthe companyDessertospecializingn the productionof thisinnovative
material,which shares the same name [3].

The cactususedior leatherproductionisOpuntiah ) #hdca,commonlyknownasprickly pearor nopal,characterized
by oval,x - skemswith sparsespineslts natural habitatincludesMexico, the southwestermegionsof the United StatesChile,
andotherpartsof Latin America.In itsnativeregionsOpuntiaisusedn variousindustriesaslivestocKeed for soilenrichment,
in food production, and irmedicine.Since 2019, it has also becomea materialfor veganleather.
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The technologicaproces®f producingthisalternativeveganleatherconsist®f h SKeystageseachaimedat creating
an environmentallysustainable and functional materibht meets the requirements ofodernindustries.

1. Cultivation and BiomasdHarvestingThe h M#tageinvolvesgrowingand harvestingthe cactus,which occursevery
6«8 months.Opuntia 2-idicds highly adaptableto arid conditions,eliminatingthe needfor additionalirrigationO
rainwater and natural soil mineralsare N P ¢ ) IFUrthekmore,no herbicidesor pesticidesare usedin cultivation,
minimizinganthropogeniémpacton the ecosystentHarvestingnvolvescuttingmaturecladodegleaflike stems)while
the plant remains viable and continuegtowbiomassallowing plantation ustor up to 8years.

2. PrimaryProcessingf Raw Materials.At this stage the cladodesare cleanedof impuritiesand foreignmatter, then
mechanicallycrushed.The resultingmassis dried in the openair under sunlightfor 3«5 days.This processemoves
excessnoisture and stalizes theraw materialfor further processing.

3. Extractionand Chemical™ + VI h ) of Ridpalyiners.The dried biomassundergoesextractionto isolatetarget
biopolymer® primarily celluloseh O "aktiVroteins. The extractedcomponentsare chemicallymodin " & achieve
the necessary phystoeechanicapropertieshat meet the standards difie textile,footwear,and leather industries.

4. Formationof LeatherMaterial. The preparedpolymermixtureisevenlyappliedto a substratébaseandh = 'thkbugh
thermal treatmentor ultravioletirradiation. This processnsureghe formation of a durablematerial structurewith
the desired performance characteristics.

5. FinishingTreatment.Theh J stalyeénvolvesapplyinga decorativeandprotectivecoating,aswel asgivingthe material
itsh J ae®heti@andfunctionalpropertiesThis processssimilartotheh J | Ntiéadtnie@of traditionalmaterialg4].

Understandinghe productiontechnologywe candraw conclusionsibouthow ecafriendly cactudeatheris compared
to traditional animalderived leather and polymer alternatives, as illustrated in Figurl.

Ecological Benefits of Cactus Leather

Minimal Chemical
Impact

Durability |

1813

Figure 1. EnvironmentalAdvantages o€actus Leather

Additionally, the productionof plantbasedalternativesonsumedN | QJ | hedsenergy a¥enewabd resourcesire
used, and th@rocessnvolvesfewerstagesManufacturing als@voidsharmful chemicalghat could damage thenvironment.

Cactusleatheris alreadycarvingout its nichein the fashionindustry.Many ecoconscioudrandshaveshowninterest
in this new material and have begunincorporatingit into their collections spanningfootwear,leathergoods,and apparel.
Examples includ®AR"MAD <, Clae,Karl Lagerfeld, and H&Mwhichareshown in Figures 2, 3, 5 [5].
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Figure 2 Karl Lagertld bag

VEGAN

Figure 3. Clae shoes
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Figure 4. Sandalsom the H&M collection

In conclusioncactusleatherrepresent& promisingalternativeto animatderivedleatherdue to its ecoefriendliness,
claimed characteristicsand versatilityin texturesand colors. Thesequalitiesmakeit particularly attractiveto the fashion
industry. However, it is important to note that this material is relatively new. Additional researchis neededto objectively
assests environmentalsustainabilityand compliancewith quality standardgincludingGOST) for varioustypesof products.
Furthermore,attentionmustbe paid to scalingproductionandimprovingtechnologieso reducecostsand makecactudeather
productsmoreaccessible to a wider consurbese.
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O Kanunnikova S.K, 2025

TRk o~

* o~ ¥
H N

Amontheredesigniteriathefollowingarbedistinguishéteusef shapeplofontandcomposititontheuntyofV* T S| @”
of redesigniteriaisingheexamptd MTS througstudyirtipehistorgf itslogoandredesidunction€hangéstheM TS logdoecanpariof
the2 9 %, ovematévalopmematedpcuseamhthefuturewWiththenelpf redesigihecompanyasableéoupdatitsvisuaidentitymaking
morenoderandn linewiththespiritof thetimesTheevolutiaf thedesigW* | the2 3U%, de@ibaddptomarkethangasdemphasize
itsuniquenahsougtheusef variounsolutionsplocombinatioasdcompositioapproach&busthearticleonsideasimportamstspect
of redesign as an importdotteaihtaining the relevance and competiieyénasd.of

Keywords: graphicmeansgriteria,form, color,font, graphicimage,compositionredesignlogo,brand,competition.
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+y; GzGGHx7xx G APANEWTOOL FOR+vy ; Gs EXPRESSION IN TEXTILE DESIGN

This WBrésgpotentiaf WU S \@8 S QAXUE*[ 3* RaB&ieX 8 gkit8ktildesigit providesmanalysisf3 9 @U * %
toolsisedyartistanddesigndgogeneratenaments,9 K 3 Rvarids! X ISageF.3 * BtehtioXgivemotheS %, of A ah3 W*
thinkingyisuakxpressivenaisd, * T U R W3 Sie U\B@SaBwexampled Al implementatiarbothprofessioraidexperimenta
, W antdd8s8dtresdegal T , Tha3WOT@3 exnphbsitBs@lenf Al as a partner to the artist, intt8oB vistallexpression.

Keywords: - MK I 1hJ*K "- WWXtil® palterngenerativelesignMidjourney,* M" - Kddsignl K5 <

The rapid developmenof ¢ - * Yleaining algorithmsand neuralnetwork- M* Y | Khasie®tP tie' lddgeN * - '
penetrationof - MK | ThJ K "- \WiAI) i@td ariolisareasof humanlife, | J * WRY IQJ @ hY*- - JygiinrNthe * M" -
industriesIn this* + J KiéxtielpatterndesignO " * esah " fdiexperimentatiorwith imagegenerationrmethodswhile Al
K" *YJ+ W+ QI "asiumé Qeddof a visualization assistant.

Inthe* + J KWf'visudlart, Al representasebf K" * Y J + W+ @QIP'VIN YI€ainihg(ML), deepneuralnetworks
(DNN), generativeadversariahetworks(GAN), transformersand other- M* Y | K"-*3K-6BIW N * "vidudIdala@rom
a3 M- * dtahdpeintthesealgorithms* - ahalyzeandM" 3 M wisuBlpatterns stylestexturesand generateoriginalimages
basedon training datasetsGenerativeart holds3 - MK INY1 W [ thisareq,asAl notonly* + 3 dr StyNizesmagesbut
alsoO" * +atdolfor* M" -eHtirelyr@wvisualforms.One of themostpromisingV | M" isK ¥ MJ N K IKSoiewheld
Al and the human artistvork as equal partners, + ¢ 3 W" cohelaKothdr@ the MK 8 MK f1F NN

Al toolsareusedat variousstage®f textiledesignrand3 M+ V P«frkinh idedgeneratiorto the preparationof print-
readylayouts.The mostpopularplatformsfor workingwith textileimageryl J * Whdjurney, DALL g 2/3, Artbreeder,and
Patterned.ai.

Mid journey

This tool allowsusersto generatehighly detailedimagesbasedon textualV " N * M [1t8kisyifeaturais the ability to
opeatein variousvisualstyles3 M+ V Rrifagedyi@at* - |dter be adaptedfor textile printing. An exampleof its useis shown
in Figure 1.
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Midjourney Bot « &%
Beautiful happy cow in a meadow with flowers in perfect hair to spike, high wool detail, warm sunny day -ar 16:9 -v 5

Figure 1. Use oMidjourney

DALL ¢2 ariALg=3
AV | N K Ifedtdrddflth&hodelisitsabilityto editand” J Y - alkeadygeneratedmagesusinginpaintingK " * Y J +
This enableg P | atlaptation ofthe result to the needs téxtile3 M+ V P ThiSTT # J *iKillustrdted in Figure 2.

Figure 2. Inpainting demonstration

Artbreeder

It allowsthe userto ¥2 O W"edistiigimagedo * M" vislalhybrids. Thanksto theabilityto* + J Knlsigep&rameters,
a designet - gknerate variations & singlamotif without the needto redrawit from N * M -AK éxample ofits- 3 3 WI i§ -
shown in Figure 3
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a Q S
face foce

Figure 3. Use oArtbreeder
Patterned.ai

It+{ "aMI8 " * | teoMdr *o M"V- sEamle93 patteroptimizedfor digital printing. The platform- P K + ¢ - génefatesw
avariablegrid of images with theatternalreadyapplied toV | { " p#" VIP<AKeXample othisN " M Lise i5 shown in

Patterned Al Gallery Dashboard Pricing Biog Prompt Guide Seamless Checker

Figure 4.

Figure 4. Image generation afid+ J h Q Pdytions |

AT - * | e etonkatioN othe followingroutinetasks:
1. patternrepetition and adaptation td - Ciddrhat;
2. g P I**+aW+NbH; * K|
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3. N* - WithautQuality loss;
4. generatingc + *up materialsfor design presentation.

The - VS - J * 6f @éndrdtiveK " * Y J HIW+*QI +'cN3 by xhe ™ ¥ " M QOf hew'™* M" - KN -S*" Knid *
3 M+ ~N'3*" KN thilérediwihéir - 3 3 \Wgh. For eiample,Thed - O M k & digltalfashionhouse« enableghe designand
developmenbdf digital assetfor the metaverseThey * + WW- @th ikitiati/éslike World of WomenandM" * " rdldadsd
a* + WWofdigital* W+ KIYJ *J \QRugnedted reality * * " N2.+ Ml " N

The transformationof the* M" -3KM +SthfodgNAI N1 QJ | hlterstlie KoOM/&f the designerfroma* M- T K N
" =" * t9 K™ MM -aid-editor of ideas.Thanksto Al, routine tasksfadeinto the O - * a Q Kb+ dsdpygar altogether),
allowingdesigners td@ + *o*N+ J *dévalspmentHowever,expertsn theh " Wavn of the riskof skilldegradation: the loss
of Y2c P Ne*"Ve¢"+ NI B' 3@ tektiiteandformJ P - Jand+N<' MV " 3 dnaaidmativn:

Al = *dt 3MAI+ ihd NNKN K paliefnisbtit stivgglesvith deep- O N K M Neutgalhetwdbrks* - J ihdependently
form - O N K*M-J**K0r 8skailistt - PaNd" { "rélakonshipst the levelof - MK métaphorfsTherefore,when* M" - k
* + ¢ 3'W\P WIKNB M - Ofihatgry* artists stilkely on theirownintuition and knowledge [3].

m" N" inMsual3 " M* " 33Nl *+YBhawghatsvithout post3 M+ * " Al-dehefatzd imageweoften3 " M* "
asDPJhJ4{ MRHeMumaneyeV " K %lighk3N' MN 3 distoKion®r other W+ Q1 3 * WJ N I« Mésex J- *argyex
the P J * - \alle” { "ndtknly in digital portraits but alsoin textile patterns,M" V P * T N RQappeklwithout human
M" hJ"[4]." J K

Theuseof Alin3 M+ V¥ B K rddskestudstion®f authorslipandl J K" Wwapetrtyk AP-MWM "théd€dsitestepend
onthedegreeof humaninvolvemenin the* M" -3KM+3atdtReNegislatiorof agiven* + P JTKis#/5M" P K * N MiKthd .
* +cc " Mt ofAl-génerated patterrsnd* + ¢ 3 WWF * Kdhmdments [5].

Despite* " MK Y I WWH inte@ratiNggenerativek " * Y J W teQile3 M+ V P th&'l =+3J"<M4 uhiguéahd
noteworthy.In the long run, A¥ -"JJ Y -"J¢**' | andiM'5V P * Mkektilec - J P T - *Hawwektthe®Q + c c "l bt |
of neuralnetworksmay requireaddressingdditionallegal* + J * Thdé dnbktoptimal resultsare- * Y | thr8ughmanual
M" h J " af Aldg&neratedoutputs: designersadd depth, emphasizesymbolismand M" | J T P WK PHW-TWS hybrid
- 33 M#* + t 0 thd spe¢d and variability &l with theJd P - J-* MRAidoK dfitumans.

y! 0z"®F: <:3;85 &AODB+7A: ; QA !I<} & +DB2= 0" 1$- BB'0O? B!$&}| 5P7"
£ 3 S supéhdsbr3Senidr3 of thé\Depéartmentnoérnational 9 % Yediq@adan L.M.
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TOTALITY AS A PRINCIPLE: WALTER GROPIUS & ARCHITECTURE PHILOSOPHY

This articleés dedicated theanalysisf Walterw W9 , agHit@cturphilsophyTheauthorexaminke U 9 Uas&XnSethdofi
thinking and design aimed at overcoming the fragcesttaicodéty thibegbynthesisudfsciencand craflhestudy explonesv
w W9 | ideds Bitegdehitectuas gornmof seial expression and a cultural tool.

Specialttentiois givenothe W2 RsSdiatigsidrthacollectiveturef desigrandtheroleof theBauhaus shaping new
architectugzradigm.

Keywords: architecturetotal architecturetotality; ®ciety; progressnodernismart; designGropius,Bauhaus.

1. Introduction

Walter Gropiusis oneof the keyarchitectsaandtheoristof the 20th century,whosework hada fundamentaimpacton
the developmenbf modernism.n his 1956 manifestohe syntheizeshis experiencen practice,education,and architectural
philosophypresenting a holistic vision tife profession during a time téchnological and sociehange.
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2. Architecturein the Age ofFragmentation

The 20th centurybrought not only technologicalprogresshut alsoa crisisof wholenessn culture, art, and society.
Architecture- one of the artsmostsensitiveo thesechanges found itself caughtbetweencraft and industry, betweenartistic
explorationand utilitarian function. In this context,the ideaof ® K +-KM)W | K forinidaietiby Walter Gropius,represents
an attempt tareturnto the integrative essencearthitecture.

Gropiusis not afraid of industrialization- on the contrary, he seest asan opportunityto democatize architecture.
Standardizatiorandmasgroduction,in hisview,do not contradictartisticexpressioif the designeunderstandghe possibilities
+ { " BYn&lv materials and forms.

D X Yrtachineis not the enemyof the artist, but his- W\W&sta8s,opposinghe romanticismof manuallabor to the
rationality ofindustrial design.

3. Total Architectureas Synthetic Thinking

Walter Gropiusadvocatefor a manifestof a newdesigrparadigm:thearchitectmustthink notin termsof individual
objecs, but in termsof entire systemsThe term B X + K MWY | K ‘accakdmditd’ Giiopius, meansnot merely combining
V| { " antfodmKbut creatingan architecturalenvironmentasan organicunity of human,technologyand form. In hisview,
architecturemust take into accountnot only aestheticand functional parametershut alsopsychologicalsocial,and cultural
aspects ohumanlife.

Architectureshouldintegratevarioudevels from furnitureandinterior desigrio urbanplanningandsociabrganizatia.
Thisis thinking on the scale d¢ifie environmentnot just thebuilding.

Quoting Gropius:

b X + &rehitécturemeanscreatingan environmentin which everyelementis functionally,aestheticallyand socially
connectedtothe Y + W" _ N

For Gropius.totality isnotthesumof partsbuttheirorganicinterconnectionThe architecisenvisionedsa coordinator
of an interdisciplinaryprocesscapable ofuniting engineersartists,urbanists, and sociologists.

4. The Bauhaus as an ExperimentTiotality

The foundingof the Bauhausn 1919becamehe practicalrealizationof thesedeas.Gropiusaimedto overcomethe
gapbetweenart and life, craft and industry.He sharplycontrastedhe ideaof the individualisticD Q" J WitR the\hotion of
architectureasa collectiveendeavorHe advocatedor the D - J + J 5o desigh Where collaborativework amongvarious
specialistsengineersartists,craftsmen, and sociologistwas valued.

Studentsand instructorsengagechot only in architecturebut alsoin typography, textiles,design,and stagecraftThe
Bauhaus became a model@d K +N\K) - YWwhakeedryelementservedhe idea ofwholeness.

D f "strovefor a newalliance betweenthe artist and the ¢ - N Nwrdte<GYopius,- ¢ Mc thd cialmissionof
architecture.
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Walters M+ 3 Id@abl @nMaining Architects

Gropiusalsoemphasizethe needfor a newapproactto architecturakducation onethatdevelopsritical thinkingand
innovation.He believedthat in architecturaltraining, it is moreimportant to teachmethodthan to simplyimpart professional
skills.Education should prepare specialists capabobfing compleproblemsand adapting to changing conditions.

From the very beginning, studentsmust integrate knowledgeand experienceinto aunl h 'wkole to cultivate
a comprehensivenderstandingf the professionHe arguedfor teachingnot rigid dogmashutax " = land®dginalapproach
to problemsolving,steeringstudentsawayfrom merefactualknowledgeand booklearningtoward direct peronal experience
and action.Gropiuswantedyoungarchitectso beableto navigateany environmentand createoriginal formsunder technical,
economic, and social conditiongot just replicatéearnedformulas.

Only throughindependen® V I N) of SadsMébilievedcould knowledge be transformed into wisdorr

5. The Social Mission othe Architect

Gropiusrejectsthe imageof the architectasa lonegenius.He insiststhat architectureis a publicfunction, and the
designemustactasa mediatotbetneenN + ) | neddsndtNemeango T P eV us, totality isnot justa formal principle
but an ethicaktanceArchitecturebecomes a todbr social transformation and a meansimiprovingquality of life.

Accordingto Gropius,the modernarchited cannotignore sociologyeconomicsor environmentapsychologyTheir
task is not only to desidmildings,but to createnewformsof life.

6. The Relevancedf s M+ 3 Id@ablTodaly

Inthe21stcenturywhenarchitectureonceagainfacesfragmentation,whethaticlisocial,orculturas M+ 3 lid€ahl r
gainrenewedN | QJ | IHis codcgptiof ab K + EpprddlhisM" x " i iKtérdisciplinarypractices sustainablelesign,and
smartcities.Gropiusanticipatecthe principlesof systemghinking, projectbasednethodologiesandinclusivedesign concepts
that arebecoming standartbday.
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7.UJ x P bnlCpritemporaryArchitecture

s M+ 3 idéashadi profoundimpacton the developmenbf 20th-centuryarchitecture His approachto integrating
variousaspedof lifeinto thearchitecturaprocesshisemphasisn sociakresponsibilityandhisembraceof newtechnologietaid
the foundationfor many contemporaryarchitecturalpracticesThe Bauhausschoolhe foundedbecamea centerof innovation
and experimatation in design andrchitecture] J x P " the)evolditiQnof these disciplinesorldwide.

8. Conclusion

The principleof B K + K reldinka5elevantmanifestofor architectureasan integrativediscipline- one capableof
uniting art,scienceand soal responsibilityGropiusviewsarchitectureas a means aestoring cultural and social cohesion, &
a discipline capable afreatingthe conditiongor a newform of communalliving.

Accordingto Gropius,an architectmustbe not only an artistbut al a citizen- someonavho understandshe needs
of societyand respondgo them throughform, spaceand technologyHis ideascontinueto | J x P architetturaleducation
andpractice particularly in light ofK + V eh@lleriges: urbanizatioepvironmenal crisesand technological transformations.
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KNITTING FABRIC INNOVATIONS IN THE FASHION INDUSTRY
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Introduct ion

The fashion industrys a dynamic landscapeherecreativity meetfunctionality. Among themany materialsthat play
a crucialrolein fashion knittedfabricsstandout dueto their versatilityand comfort. Historically, knitted fabricshavebeenused
primarily for casualwearand sportsapparel;howeverrecentinnovationshave expandedtheir applicationinto high fashion,
luxury garments,and sustainabldashion.This article exploresthe latestinnovationsin knitted fabrics,their impact on the
fashion industry,and the futurgrendsthat couldM ™ V "thispivotal material.

The Evolution of Knitted Fabrics

Knitted fabrics have been utilized for centuries,with evidenceof their use dating back to ancient civilizations.
Traditionally, knitting wasa manual craft, but advancementin technologyhave revolutionizedfabric production [1]. The
developmenbf industrialknitting machinesn the 19th centuryallowedfor massproduction,makingknitted garmentsmore
accessibleAs materialsevolved from wool and cotton to synthetich O 'OMi propertiesof knitted fabricstransformed,
leading to nevinnovationghat caterto modernconsumemneeds.

In theearly21stcentury theintegrationof digitaltechnologynto fabricproductionmarkeda turning point. Innovations
suchas3D knitting haveemergedallowingdesignerso createcomplexstructuresand patternsthat werepreviouslyimpossible.
Thesetechnologieshave not only enhancecthe aestheticappealof knitted fabricsbut alsoimprovedtheir functiondity by
reducing waste and increasing customization cc.

Advances in Material Technology

Sustainable Practices

OneofKY" ¢+ NKNI QJI h) - JKKM" JVNI JM" )" JK5" - MNI NKY" T+) P
consciousthe fashionindustryhasshited towardsgreenerpracticesInnovationsin knitted fabrics,suchasthe useof recycled
h O" bNbasedmaterials,and low-impact dyes,haveemergedasa responséo this demand.For example brandslike Stella
McCartney are pioneeringthe useof recycled polyesterand organiccottonin their knitted collections showcasinghat eco
friendly methods can behicand fashionable [3].

Additionally, the adventof biodegradablesynthetich O " dddh&sthosemade from corn or sugarcanejs gaining
traction. Thesematerialsmaintainthe O " J "ohtidditional syntheticssuchasdurabilityandx " =1 @hil&H {K'5Nmdr&)
sustainabldifecycle.This not only minimizegnvironmentaimpactbut also appeals to a conscious consunase.

Furthermore, the incorporation of circular economy principlesis transformingthe way brands approach their
production cycles.This involvesdesigningproductswith their entire lifecyclein mind, from sourcingsustainablenaterialsto
ensuringthat garmentscanbe easilyrecycledor repurposedat the end of their life. Initiativessuchastakebackprogramsand
garmentrecyclingschemesire becomingmore prevalentencouragingconsumergo return worn itemsrather than discarding
them.
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In addition to thesefabric innovations,advancementi digital technologyare playing a crucialrole in promoting
sustainablg@racticeswithin the industry. Companiesare increasinglyutilizing 3D knitting and digital fabric printing to reduce
wasteassociatedith traditionalmanufcturingmethodsThesetechnologiesot only diminishmaterialwastebut alsoallowfor
more customization, enabling brands to meet individual consumer demands watrerproducing.

Moreover, collaborationdetweenfashionbrandsand tech companiesare fosteringinnovativesolutionsto track and
verify the sustainabilityof materialsusedin production. Utilizing blockchaintechnology,for instance,brandscan provide
transparencyn their supplychains assuringonsumershat the materialsareethicallysourcedandenvironmentallyfriendly[3].

Asthistrend continuego evolvejt isclearthatadvances materialtechnologyandsustainabl@racticesarenot merely
x " " KatsBu@atheressentiatomponentsf thefutureof fashionThis paradigmshit notonlyenhancesheethicallandscape
of the industry but alsoinspiresa newgenerationof designersand consumersvho prioritize both styleand sustainability.
Ultimately, the fusionof chicdesignwith ecofriendlyinitiativesissetto M" V "irdulsttystandardscreatinga moreresponsible
and forwardthinking fashion ecosystem.

Technological Integration

The integration of technologyinto fabric production hasalsoled to N1 Q J | advancek 8mart textiles,which
incorporateelectroniccomponentsnto fabrics,are a notableexample.Companiedike WearableX are developinggarments
thatcanprovideh K Jdatlldkadjusttemperaturehroughembeddedensors knittedmaterials Suchinnovationsarenot only
functionalbut also enhance usexperiace,pavingthe wayfor a new category dd N¢ T MK Y[4].+ J N

Furthermore,advancementsn knitting techniques,such as warp knitting and circular knitting, have openedup
possibilitiegor creatingintricate designsnd textures.Thesetechniquesllow for seamlessonstructionyeducingthe needfor
additionalstitchingand enhancingcomfort. The resultisa rangeof productsfrom casualvearto high-endcouture,all utilizing
the inherentO " J "ohkHKitiédfabrics.

Impact on Fashion Design

Expandi@gatiBoundaries

Innovationsin knitted fabricsare empoweringdesignerso pushthe boundariesof creativity. The ability to create
complexpatternsand structuresusing3D knitting technologyhasled to the emergenceof new stylesin the fashionsector.
Designers canow experiment withshapestexturesand color gradients waysthat werepreviously limited.

BrandssuchasBalenciagand IsseyMiyakeareat the forefrontof thistrend, utilizing advancednitting techniquego
producegarmentghat are not only visuallystrikingbut alsostructurallyinnovative.This hasresultedn a resurgencef interest

in knittedgarmentsgelevatinghembeyondtheir traditional contexts andreatingnew fashion statements [5].

AnotherN | QJ lirhpactof iKnovaion in knitted fabricsis the potentialfor customizationWith advancement
digital knitting technology consumergannow personalizeheir clothing,selectingatterns,colors,and evensizeghat caterto
theirindividualpreferencesT his levelof customizationschangingheretaillandscapeasbrandslike Unmadeallowcustomers
to cocreatetheir garmentonline [6].

The riseof companiest { " Mh-def@andproductionmeansthat consumersio longerneedto adhereto standard
sizesor styles.This not only reduceswastebut alsoensureghat garmentsh Igerfectly,which is a criticalaspectof customer
satisfaction ifK + V marketN

The Future of Knitted Fabrics in Fashion

Trends to Watch

Aswelook to thefuture, severakeytrends in knitted faticsareset to shape the fashiomustry.

1. Sustainable Innovations : The focuson sustainabilitywill becomeevenmore pronouncedwith an increasen
the useof bio-engineered O "ahtdlosedoop productionprocesse®randswill continueto prioritize ecofriendly practices,
leading to anoreresponsible fashion industry [7].

2. Digital and Virtual Fashion: The rise of metaverseplatformsand virtual fashion showsis creating new
opportunitiesfor knitted fabrics.Designersnay exploredigital clothing that canbe worn in virtual environmentsnecessitating
fabricsthat areversatileacrossoth digital andphysicalrealms.

3. Functional Design: Asconsumelifestylebecomemoreactiveandhealthconsciougherewill bea greatedemand
for functioral knittedfabricsthat+ { 'O M J "like idisturewicking,temperaturaegulation,anddurability. Innovationsn yarn
blendsandtechnicaknitting techniqueswill resultin fabricsthat not only performwell during physicalctivity but alsomaintain
their aesthetic appeédr everydaywear[7].

4. Technological Advancements: The integrationof technologyinto textile productionis leadingto advanced
knitting techniqueshat enhancethe functionality of fabrics.Smarttextileswith embeddedsensorgor health monitoring or
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temperaturecontrol are becomingmore prevalent.Theseinnovationscater to themodernconsumemho values both style and
performance.

5. Customization and Personalization: With advancesn knitting technology brandsare increasingly+ { " M|
customizationoptions. Consumersare seekingunique, personalizedoroductsthat M" x thgir khdividual style. This trend
encourages brands to embrace sthatch production and olemandknitting, allowingfor greater creativity and lessaste.

6. Color and Textur&ploratidine future of knitted fabricswill alsoseean explorationof new colorsand
texturesdriven by advancementin dyeingtechniquesand enhancedmachinery. Techniqueslike 3D knitting and jacquard
patternswill enabk designers to experiment with intricate destgaswerepreviousiyV | ¢ )toRadhi€ve.

7. Collaboration with Artists and Designers: The fashionindustrywill continueto seecollaborationdetween
textile innovators artists,and fashiondesignersThese partnershipawill fostercreativeuseof knitted fabrics,bringinga fresh
perspective to traditional techniques atalelopingunique piecethat tell astory.

8. Cultural Inpuence€siltural diversityin fashionattractsa widerangeof aestheticsThiswill leadto a growing
I J x P of glpbalstylesn knitted fabrics,wheretraditional patternsand techniquesare combinedwith modernsensibilities,
creatingvibrant, culturallyrich garmentghat resonatevith abroaderaudience [7].

Conclusion

As the fashionindustry evolvesthe role of knitted fabricswill becomeincreasinglyN | Q J | Thé intdgiation of
sustainabilitytechnologyandcreativityin the productionof theseabricswill notonlyM " 'V "fdshiotnormsbutalscaddresshe
growingdemandsof consciougonsumersBy embracinginnovation,brandscancreateunique,versatile and environmentally
responsiblénitted creationghat will shapethe future landscapef fashion.The journeyof knitted fabricsisonethatM " x "
a blend oftradition andmodernity,ultimatelypavingthe wayfor a moreinclusiveand innovativefashionindustry.

Referencts

1) The History andEvolutionof Knit FabricsURL: https://runtangtextile.com/da/the-historyand-evolutiorof-knit-
fabrics/ [The History andEvolution of Knit Fabrics].(dateaccessed: 08.04.2025)

2) d - NYknitteddr MNture: 3d knitting. URL: https://hindimore.com/3d-knitting-revolutionizegashion/

¢, d - N XnittedIfutu¥e: 3d knitting]. (dateccessed: 11.04.2025)
3) Quality Fashion: The Future of Consumer Trends. URL: https://www.theguardian.com/technology/2015/
mar/08/3d -knitting-weavingspinningprinting [Quality FashionThe Futureof ConsumefTrends].(dateaccessed:2.04.2025)

4) The Revolution of Smart Fabrics: Integrating Electronic into Textiles. URL: https://diversedaily.com/the
revolutionof-smartfabricsintegratingelectronicsnto-textiles/ [The Revolutionof SmartFabricsintegratingElectronicanto
Textiles].(dateaccessed: 12.04.2025)

5) IsseyMiyake: 45 yearsat the forefront of fashion.URL: https://www.theguardian.com/fashion/2016/apr/10/
isseymiyake45-yearsat-the-forefrontof-fashionisseyMiyake: 45 yearsat theforefrontof fashion.].(dateaccessed:0.04.2025)

6) THE FUTURE OF KNITTING: TECHNOLOGY AND INNOVAT ION. URL: https://www.grumpyginger.
com.au/blogs/news/thefuture-of-knitting-technologyand-innovation [THE FUTURE OF KNITTING: TECHNOLOGY
AND INNOVATION]. (dateaccessed: 12.04.2025)

7)DE MODE - GLOBAL EDITION. URL:https://www.demodemagazine.com/DE MODE - GLOBALEDITION].
(dateaccessed: 14.04.2025)

195






